


“I remember being in a taxi with George (George Clark) and 
we were going somewhere. It was Easter, around the big Alder-
maston March. We were discussing what sort of name to give to 
a neighborhood association.”

“This was around the time people were just starting to use LSD, 
and the psychedelic people wanted to use the word AND”

“We will call this organization AND!” 

“I mean, it’s not the name of anything, it’s a piece of grammar, 
but there we were, debating whether it would be a good idea to 
use the word as a name.”

“George was puzzled, because the people who were taking acid 
were talking from such a different point of view. We were not on 
the same ground as this political activist, so we had a vigorous 
conversation in that taxi.” 

From an interview with ‘Hoppy’, 17 July 2011 
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‘Hoppy’ as a symbol of counterculture in 
1960s London

John ‘Hoppy’ Hopkins was born on 15 August 
1937, and he died on 30 January 2015. It was 
early February when I came across the news of 
his death. I read about it online.

Various obituaries referred to him as the ‘King 
of the Underground’ or described him as a 
“Charismatic photographer, activist and leading 
figures in London counterculture of the Sixties”3 
His friend Joe Boyd, a record producer, wrote4:

“John ‘Hoppy’ Hopkins, who has died aged 
77, was one of the best-known counterculture 
figure of London in 1960s, not just as a pho-
tographer and journalist, but as a political ac-
tivist. He was the co-founder of at least three 
underground projects: International Times 
magazine; a fabled but short-lived music 
venue called the UFO club; and the London 
Free School, a community-based adult edu-
cation initiative. During the couple of years 
up to June 1967, when Hoppy was jailed for 
cannabis possession, Britain’s fertile and di-
verse counterculture took much of its inspira-
tion from him, and he was the closest thing the 
movement ever had to a leader….”

“With his partner, Sue Hall, in 1969 he formed 
Fantasy Factory, a facility that revolutionized 
low-tech video editing, bringing it within reach 
of community activists and independent direc-
tors. UNESCO founded Fantasy Factory’s 

educational package and distributed it widely 
in the developing world. A chance meeting in 
1990 led to Hoppy designing and constructing 
a greenhouse for horticultural research at the 
University of Westminster.”

I met Hoppy during my fieldwork on commu-
nity activities in 1960s Notting Hill. I was do-
ing some research on the London Free School 
(LFS), and during a visit with some of the people 
involved in that project one of them mentioned 
Hoppy saying, “I think you’ll have to ask Hoppy 
about the LFS.” Consequently I asked for and 
was given his contact information, and eventu-
ally managed to set up an interview on the 2nd 
of September 2009. I then went on to interview 
him on several other occasions, with the last be-
ing on the 14th of September 2014. During our 
many conversations he told me about the LFS 
and many other activities he was involved in 
during the 1960s and later. He also occasionally 
referred to his family history and we discussed 
his conflicted feelings about the difference be-
tween his media image and what he felt was the 
reality of his life. 

John Hopkins had, and eventually died from, 
complications associated with Parkinson’s dis-
ease. It grew increasingly difficult for him to 
write or use a computer, and towards the end 
his emails became shorter and shorter, yet they 
always included humour and love. He wanted a 
record of our conversations – almost 20 hours 
worth on 7 different occasions5 – because he 

Stuart Hall described the Notting Hill1 of the 1960s as ‘a transitional zone’ 2.

“It became a kind of hub for the counter culture after ‘68 and all of these threads go into Not-
ting Hill for some reason. And if you ask me why, I would say because it was a transitional zone, 
where people of different cultures, different ages, different classes . . . remember, they come into 
an old working class area with their own culture, so it’s white working class culture, black cul-
ture, middle class culture trying to get out . . . it’s a clash of cultures”

“. . . it’s a joining of cultures, and people like Hoppy and you know, artists and musicians. Of 
course they are all dying to go down there. For one thing the Jamaicans are there, so you get 
marijuana, you can hear good music, you can get invited into the blues parties at night etcetera. 
Notting Hill becomes a kind of counter culture centre.”

Introduction
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sometimes felt that he was becoming “stupid” as 
he put it, and he was very afraid of losing his 
memory. 

Looking at the sixties with Hoppy

In this Grassroots Media Zine I usually use the 
name ‘Hoppy’. Most people I spoke to about him 
called him that, and he often used it himself, but 
I sometimes also refer to him as John Hopkins 
because he used his full name in his articles and 
on documents. One day I asked him the origin of 
‘Hoppy’. It may seem obvious to a native Eng-
lish speaker that ‘Hoppy’ was simply a diminu-
tive of his surname ‘Hopkins’, but that didn’t 
occur to me and I’d wondered if it was perhaps 
a kind of pen name, a personalized version of 
‘Hippy’ or maybe ‘Happy’. When asked, how-
ever, he told me that Hoppy was simply a nick-
name he’d acquired in high school. His friends 
used to call him Hoppy, and he said there was 
no more meaning to it than that. He was known 
as Hoppy before and after the sixties, and indeed 
throughout his life, so that is the name we’ll gen-
erally use.

Hoppy was a key person for me in learning about 
the grassroots use of media in the 1960s. While 
Hoppy and other members sometimes carried 
out information campaigns using the mass me-
dia (e.g., newspapers and magazines), they also 
put out their own publications such as the Inter-
national Times (IT), which was to become an 
influential countercultural newspaper in the UK 
in the late 60s, and they created other ways of 
expressing themselves and sharing information 
such as pamphleting, making posters, and even 
creating their own spaces where ideas, culture, 
and lifestyle could be shared, such as the estab-
lishment of the venue known as the UFO Club. 

In talking with Hoppy I realized that in order to 
set up and implement all of these new schemes, 
one after the other, it was important to be a part 
of a network that had access to the latest informa-
tion about culture, society, and politics – around 
the country and even overseas – as well as a kind 
of marketing sense that allowed you to think 
practically about what people might be looking 
for or wanting to do. Hoppy and his friends had 
a good sense of how to link people with places, 
and I’ve come to feel that the so called under-
ground/counter-culture was not so much, or not 

only, a simple reflection or expression of the 
lifestyle and beliefs of the ‘outsiders’ of that era, 
but that it was also brought about by a few so 
called ‘movers and shakers’ who were able to 
anticipate a certain number of social needs and 
then attempt to address them in various experi-
mental ways. 

One day we discussed the late George Clark 
(1926-97) – another key person in my research-
es6 – and Hoppy told me that he’d met Clark 
through the activities of the LFS in Notting Hill. 
We were discussing the differences between a 
leader and an organizer, and Hoppy said that he 
had wished to be an organizer rather than a lead-
er, in contrast with George Clark who always 
wanted to lead. 

[Mugiko] “What is necessary in order to be-
come a good organizer?” 

[Hoppy] “If you understand a situation cor-
rectly, what people are doing and what they are 
interested in, you don’t have to do very much in 
order to have a big effect.”

            ‘Happenings’ and fieldwork	  

Hoppy was an attentive conversationalist and 
he tried to pick up on what I was thinking and 
be conscious of what I did and did not seem to 
understand. This was indeed very helpful for me 
because it was not always easy for me to follow 
his stories. The biggest problem was my limited 
understanding of the English language, but he 
also frequently mentioned people, places, and 
events that were wholly unknown to me. Many 
of these references would most likely have been 
familiar to anyone who grew up in the West, or 
at least to someone more knowledgeable about 
the 60s than me, but they would, as often as not, 
cast a shadow for me in the very part of the story 
they were intended to illuminate. 

Thankfully, however, he would regularly make 
it a point to ask, “Did I answer your question?” 
and if I hesitated or seemed unsure he would try 
to come up with a more suitable explanation. 
Overall he was very patient. Even after our in-
terviews, when he thought he might have used 
a term that I didn’t understand, he would kindly 
repeat it for me in a follow-up email. It made it 
much easier for me to see an unfamiliar word 
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in writing, and be able to look it up.  But even 
when I generally had an idea of what an unusual 
word meant, I would still sometimes ask what 
he’d meant when he used it. I did this even with 
some of the simpler words and with terms that 
we also use in Japanese as a word of foreign ori-
gin. For example, 

[Mugiko] “So for me, the term psychedelic, it 
is not easy to understand. If you could express it 
a different way, what would you say is meant by 
something being ‘psychedelic’?” 

[Hoppy] “I think it’s supposed to mean some-
thing which is mind expanding” 

I used questions like these in order to get a clear-
er sense of what he was thinking and to dig more 
deeply into our conversation. For example, he 
often used the word, ‘Happening’ to describe 
events in which he was involved or that he had 
set up, and he explained the word to me in this 
way: 

[Hoppy] “The philosophy of the happening is 
you try to prepare for an event but you purpose-
ly do not define it completely, so that you don’t 
know what’s going to happen. The spirit of the 
happening is very important. You can use it as 
an active thing in a real situation” 

I was struck by this term and felt that I could 
relate to the philosophy behind it. In a sense 
this is how I approach my fieldwork. I meet 
with someone, ostensibly to further the specific 
purposes of my work, however unlike many re-
searchers I do not attempt to control what actu-
ally happens in the interview. The conversation 
is open-ended in its direction since it is actually 
accomplished and created in collaboration with 
the participant(s). These are never simple pre-
planned interviews designed to elicit topic-spe-
cific information. I plan where they will begin, 
but never try to direct where they might end. 

The ‘spirit of the happening’ is an important 
tool for me in my work because I am well aware 
that I do not and cannot know in advance what 
the people I interview might be able to tell me, 
and that I will not find it out if I predetermine or 
limit what we discuss. 

In our second meeting7 I visited him again at his 

flat. He was in the process of preparing to move, 
and there were many boxes set out in which 
to carry his goods and memories. We spoke at 
length about his work with community video 
and he mentioned having recorded his mother. I 
also have produced a video of my mother Yuko 
titled, ‘A Bookshelf of Memories’8. 

When I did my video for Yuko, she lived in Kyo-
to and was planning to remodel her old wooden 
house built in the 1920s in order to make it into 
a library. She loved reading, and for her books 
embodied many of the memories of her life. She 
wanted to put them together in one place and look 
at these memories in her own house. The house 
itself was a present from her mother, who got 
it in 1960 when Yuko married. My grandmother 
died in it the next year, just one week after her 
first granddaughter, Mugiko, was born in 1961. 
The film is a story about the three generations of 
women who helped create Yuko’s memories in 
this house.

I made this video to share with people that I knew 
in Hammersmith where I’d been doing research 
on the local community9. I thought it could help 
introduce me, and show how our lifestyle in 
Kyoto had changed since the 1960s. 

While I was making the film though, I would 
have never imagined that someday I would share 
it with a pioneer of community video. Hoppy 
watched it and very kindly offered many com-
ments to me at our next meeting. It was a conver-
sation between a teacher and a student in a class 
on the basics of video production.

He also showed me several videos which he and 
his friends had produced since the 1970s: squat-
ters in a flat in Notting Hill, a story about pen-
sioners called “Song of Long Ago”, and a local 
history video, etc. These may have been the last 
lectures he gave at the “Fantasy Factory” which 
was the name of his video production and educa-
tional business.  

I learned from Hoppy that using media, even 
just local community media, can help connect 
strangers and create networks that are able to 
transcend geographical, social, and cultural 
boundaries. Our conversations encouraged me to 
do my own media work. Because of Hoppy I was 
inspired to start a Japanese language radio show 
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at a community radio station in the US10. When I 
first visited the United States I didn’t know any-
one and was only going to be staying for a year, 
but I wished to use this hyper-local media outlet 
that I’d found to touch local society and also to 
connect the US and Japan through radio and the 
Internet. When I described this to Hoppy he be-
came interested in my progress, and whenever 
we spoke after that he always asked me about 
the show.

Conflict between media image and reality

On the day when Hoppy showed me his videos, 
he talked about the conflict he believed existed 
between his ‘media image’, which grew out of 
his work in the 1960s, and the ‘reality’ of his life 
50 years later.

[Hoppy] “There is a contradiction between 
what’s really going on and what the feedback 
from the outside world is saying.”

I could imagine his difficulty. Here was someone 
who had been a symbol of the Sixties in the me-
dia, and who had also performed that image him-
self in many ways throughout the years and yet 
he also felt trapped by it. He was unable to shake 
that creation and now here he was, struggling 
with disease and losing his physical control, his 
balance, and his memory, forced to confront the 
fact that his actual lived reality was now limited 
to a very personal struggle that few would or 
ever could know anything about. 

Perhaps this is the true price of a quest for im-
mortality, it’s only your public image that can 
live forever. You, the real you, is ultimately 
doomed to die mostly unknown. 

I would love to be able to tell his full story, but 
I only knew Hoppy for a short time, and the 
things we talked about were mostly his life in 
the sixties, so that must be the focus of this Zine. 
However these stories were being told during 
the closing chapter of his life, so the conflict 
between his image and his reality is an impor-
tant point to consider if you hope to understand 
Hoppy as he was. 

I asked him once how he would describe himself 
and he gave me a short and quick answer, 

[Hoppy] “I think of myself as an artist.”

To help people enjoy

When I visited London on July of that same 
year, 2011, Hoppy had already moved into a 
council flat. I met with him three times during 
my 10-day stay. He wanted to go out from that 
small flat, even though he sometimes needed 
support because of his balance problems. We 
had brunch at a café near the flat, and he also 
took me to meet a friend of his who worked with 
macrobiotic food and who had opened the first 
macrobiotic restaurant in London in 1968.

It was 3 years later when I next met him, on the 
14 September 2014. It was becoming difficult 
for us to communicate through email because he 
could not use the computer by himself and dif-
ferent people were taking turns caring for him 
throughout the day and night. I visited him and 
stayed for an hour. He spoke slowly and looked 
as if he was enjoying the conversation. He talk-
ed about having a curious dream.

[Hoppy] “I was in a place somewhere in Tokyo, 
somewhere like that, and there was an art show 
. . . Japanese art, lots of little spinning things, 
and doors opening and closing . . . all sort of 
things. Anyway, I didn’t know where I was, but 
it looked as if it was falling and I managed to 
climb up through the floor and finally poked my 
head out. What I discovered to my surprise is 
that I had accidentally broken into an art gal-
lery in Japan and I was having as much fun as 
the Japanese people who thought they were ex-
periencing art, but I don’t think the Japanese 
people, I don’t think the promoters had the same 
point of view. I can’t tell the story well, I had to 
practice, sorry.”

As I listened I imagined some sort of psyche-
delic art by him, and a happening staged for an 
exhibition in Tokyo. He loved to help people en-
joy themselves, even in his dreams. 

In this Zine I want to introduce Hoppy to you as 
an artist, and I will share some of his stories in 
the following chapters.
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Journey to the Notting Hill of the 1960s

I had been in Hammersmith, London for a year, 
from 2001-2002, and during that time I became 
a volunteer at the Grove Neighbourhood Centre 
(GNC). I’d come across the GNC because it was 
near my flat and since I wanted to form some 
kind of relationship with the local residents, the 
GNC seemed like as good a place as any for me 
to begin trying to do that. 

After being involved there for a while I became 
interested in the history of the place and I dis-
covered that the centre was set up in 1973 as 
a development project of a Charitable Organi-
zation called the City Poverty Committee. The 
CPC was created to focus on poor areas of the 
inner city where there was little or no existing 
local community per se. The CPC endeavoured 
to create a spirit of community among the resi-

Chapter One Meeting
Hoppy

dents by setting up a neighbourhood council and 
also creating a community centre in hopes that 
the latter would become a gathering place and 
focal point for local activities. The overall idea 
of the plan seemed to revolve around both bring-
ing people together and empowering them, and 
from this there would hopefully grow a sense of 
mutual purpose and group identity for the people 
living in that area1.

I am always interested in the ways that people 
try to create ‘community’ and indeed there are 
many existing types of organizations doing just 
that sort of thing, but since this all took place 
over forty years ago, I was curious to know more 
about the ideas behind the projects of the CPC 
in the early 1970s and I discovered that it origi-
nally began as one of the community activities 
that took place in Notting Hill in the 1960s. 

Committee for City Poverty circa 1972

[Mugiko] “The reason I am so interested in the London Free School is that in all the documents 
pertaining to activities in Notting Hill in the 1960s that I’ve seen, so many of the groups that were 
created were to protest, or be against something, but LFS was not against something, it was for 
something.”

[Hoppy] “I think that’s a very good observation. I think on the whole we were not against any-
thing . . . well, maybe against being bored.”
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The director of the CPC in those days was a 
man named George Clark, and I found out that 
he was also involved in the University Left Re-
view Club in Notting Hill after the race riot in 
1958, and that he had also been a friend of Stuart 
Hall (1932-2014). I knew something of Hall’s 
academic work and his profound influence on 
cultural studies so this connection between Hall 
and Clark greatly interested me. Along with his 
other activities it seems that Clark was also a 
radical activist in the Campaign for Nuclear Dis-
armament in the late 1950s and early 60s, and 
he had also been involved in community activi-
ties in Notting Hill since the mid-60s, continuing 
on for 30 or so more years until he died. From 
what I was initially able to discover about him, 
Clark indeed seemed like an interesting man. His 
ideas and practice were based around a concept 
of “local community” that is perhaps familiar 
to us today, but a half century ago many people 
considered him to be quite radical. Stuart Hall 
described him as a: “forerunner of what became 
a major political trend later (68 and after)”2.

In the previous edition of this Zine, GMZ#2, I 
describe George Clark – or at least the ‘ghost’ of 
him that I came to know through my research – 
as my ‘guide’ to Notting Hill. It was through my 
research about Clark and his career that I got my 
first glimpse of the interesting and often chaotic 
world of the 1960s in what has often been de-
scribed as London’s epicentre of social activism 
and grassroots movements, the place called Not-
ting Hill. 

My work started to pick up steam as I began to 
get a sense of what all I would need to under-
stand, so after exhausting the records of the GNC 
I began expanding my range and doing docu-
mentary research in the Local Studies corner at 
the Kensington Central Library (KCL) in 2007. 
It was no longer just the origins of the GNC that 
intrigued me, I now wanted to know about the 
whole range of activities that had taken place in 
and around Notting Hill during the 1960s, and I 
wanted to understand who the various ‘movers 
and shakers’ were and what motivated them in 
their work.

In the library I found old wooden boxes full of li-
brary cards on which were listed many referenc-
es to local issues and community activities that 
took place in Notting Hill in the 1960s, includ-

ing many items titled simply “George Clark”. 
I also found a big volume of records described 
as “A Guide To The Records: Transferred To 
The Royal Borough of Kensington And Chelsea 
Local Studies Library April 2006”3 by a group 
called ‘HISTORYtalk’ (Kensington & Chelsea 
Community History Group). This organization 
had collected a huge number of documents con-
cerning the local history of North Kensington 
and the grassroots activities there, including 
original documents, newsletters, meeting min-
utes of local organizations, hand written notes, 
photos, posters created by local people and orga-
nizations, etc. I became quite absorbed in read-
ing and touching these documents from which I 
could feel traces of the lively atmosphere of this 
earlier era. 

Thanks to my search for information about the 
GNC, and then about George Clark, I felt that I 
was getting to know something about the inter-
esting world of Notting Hill in the 1960s, how-
ever if I’d never met any of the actual people 
who were there and who had participated in 
these activities themselves, I would likely not 
have continued on with this research for as long 
as I have. Documents can only tell you so much 
and I am not trained as a historian. As an anthro-
pologist my work is with people, and it is only 
through speaking with and touching people that 
I feel I can share their lives and histories, other-
wise the past is only a series of two-dimensional 
images for me and no matter how intriguing and 
evocative those images may be, some greater 
and more personal depth is necessary in order 
for me to truly immerse myself in someone 
else’s world. 

What was the London Free School?

One organization I’d read a great deal about 
was the London Free School (LFS). From my 
reading I was given to understand that the LFS 
was an action group formed in Notting Hill. 
Their purpose was to create a space where resi-
dents could come together and share informa-
tion, any skills they might have that they felt 
could help other residents, increase their educa-
tion, cope with difficulties, or even just make 
their lives more interesting4.

Peter Jenner (1943 -), who was a lecturer at the 
London School of Economics and also one of 
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attractive idea, but the more 
it was considered the more ir-
relevant it seemed to English 
experience and conditions.”

The initial idea was to include 
a variety of recreations directed 
by specialists: artists, scholars 
and community activists who 
were all involved in various 
ways. According to The Gate, 
LFS offered 15 different kinds 
of group activities6 that were 
open to the local people. Some 
of the group leaders were from 
Notting Hill itself – for in-
stance, Mrs Laslett (four kinds 
of classes for children) was 34 
Tavistock Crescent W11 – but 
many of the groups leaders 
came from outside of Notting 
Hill: Peter Jenner offered the 
Housing & Immigration group 
and Economics group was in 
W9, and Pete Roberts (Modern 
History & World Power Struc-
ture) from SW7, etc.

I was interested in understand-
ing how they managed such a 
diversity of members and ac-
tivities in a single action group. 
According of the minutes of the 
LFS meeting 5 on 25 January, 
1966, for the first public meet-
ing of the LFS, set for the 8th of 
March, the principal members 
were John Hopkins: in charge 
of the secretariat, Graham 

The GROVE, Notting Hill Neighbourhood Newsletter, Vol.1, No.4, London 23 May 1966

the founders of the LFS (and who would later 
become the manager of Pink Floyd), wrote in 
his article entitled “London Free School” 5, 

“The initial impetus for the idea was derived 
from Free universities in the United States, 
which were set up as anti-universities in order 
to counter the irrelevance and academic and 
political conservatism of many of the bigger 
establishments there. They aimed to teach out-
of-the ordinary subjects in a new form, and 
their success was due to the way they succeed-
ed in breaking free from the sausage-machine 
approach of the mass universities which pre-
vails in many places. Initially this seemed an 

Keen: treasurer, John Esam: canvassers, and Phil 
Epstein & Peter Jenner: teaching faculty. Be-
cause he was the group’s secretary, I ran across 
the name of John Hopkins in all the minutes and 
newsletters of the London Free School (LFS) 
and from all of this I began to get a sense of him 
as a person. He kept the minutes of the meetings 
of the LFS and they were very well organized. 
Apparently he printed them himself,  

“Minutiae. John Hopkins could do 
any duplicating for present on his 
printing machine.”7 
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He was also in charge of the public service coun-
ter of LFS, if anyone wanted to contact the group. 

 All of these documents created by John Hopkins 
were neat and practical, and it took me some time 
to realise that this John Hopkins was also the 
same person as the ubiquitous ‘Hoppy’, a name 
I’d also seen mentioned many times describing a 
well-known charismatic pioneer of underground 
culture in 1960s London. 

The world of Notting Hill was slowly coming to-
gether for me but as it did so, I discovered that 
every answer I found only seemed to bring with 
it another question that needed answering. 

Housmans Bookshop: Linking the present to 
the “sixties” 

In the summer of 2009 I heard about an inter-
esting Talk Event by Tom Vague that was to be 
held at Housmans Bookshop8 on the 12th of Au-
gust titled: “The London Free School, Notting 
Hill 1966: Counter Culture, Community Action 
and Carnival Roots.” I was quite excited to see 
this as here, indeed, was my research subject! I 
immediately called the bookshop and made sure 
that the event was open to everyone without res-
ervation. 

I’d met Tom Vague the previous year by chance 
when I’d visited the office of HISTORYtalk 
(North Kensington Community Archive)9. I 
wanted to see the “Oral Histories Personal and 
Local Studies Collections” by the organization 
and I was also interested in HISTORYtalk group 
itself. I had an appointment with one of the staff, 
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however when I got there I couldn’t find the per-
son I’d made the appointment with but while I 
was there I recognized a man whose photos I’d 
seen in books and online. It was Tom Vague, 
author of a long series of booklets titled Vague 
(on Psycho-geography Reports, Post-punk Fan-
zines, Punk Rock Memoirs)10, and I knew that 
he was well informed as to the local history of 
pop and counterculture in Notting Hill. Appar-
ently he lived in the area and was working with 
HISTORYtalk at that time. 

Not wanting to miss the opportunity, I went over 
and introduced myself to him and explained a 
bit about my research. He was very kind and we 
had a long chat. I knew he’d researched LFS and 
that he had interviewed “Hoppy” several years 
ago. He also, interestingly, said that he’d seen 
George Clark during his last years in the 1990s, 
and that Clark was a notorious person in local 
pubs and the football club. This was indeed 
valuable information for me, as I’d had no idea 
how George Clark actually lived amongst the 
local people. I knew him only as a driving force 
behind a variety of organizations, both large 
and small, but I knew very little about him as 
a human being and so I was glad to receive this 
small glimpse into the ordinary day-to-day side 
of his personality. 

During our conversation Tom Vague had told 
me many interesting things and so I was looking 
forward to seeing his talk at Housmans. In look-
ing at some of the documents I had on the LFS 
in preparation, I noticed that the LFS had used 
Housmans Bookshop as their meeting place in 
196611 and so here again was another small link 
in the chain that seemed to bind all of these peo-
ple and places together. So much had gone on 
but it had all taken place in such a small area 
that everything seemed to overlap in ways that 
were very difficult for me to untangle from my 
temporally distant vantage point. 

On 12 August 2009, About 20 people, aged any
where from 20s to 80s, came to the Talk event. 
Tom began by showing a film produced by HIS-
TORYtalk about the Notting Hill riots in 1958, 
and then he spoke about John Hopkins and some 
of the different counterculture activities that 
took place in Notting Hill during the 1966-68 
period as they related to the LFS, showing many 
slides of the places, posters, and newspapers, 
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Housemans Bookshop

etc., the designs of which I thought were still 
very attractive even from a modern perspective. 
In a discussion period following the talk, an 
elderly person, who I believe was an (ex) ac-
tivist and who likely knew the 1960s well, said 
that the activities in Notting Hill during that 
period were very complicated, with political, 
community action, working class movements, 
and counterculture activities all taking place at 
the same time, and that these different types of 
movements were not very well connected. Re-
sponding to this comment Tom referred to the 
name of George Clark as someone involved in 
several different kinds of activities. However an 
elderly person from the floor cut off his response 
saying, “George Clark was a bit of a different 
person” and after that Tom let the subject drop.

Another participant named Bill, who also 
looked to be in his 70s, said that LFS used to 
use the basement of the building of Housmans 
Bookshop for their meetings. Apparently during 
this period people used Housmans for a variety 
of different types of activities including counter-
culture meetings and printing. The Peace News 
was published there for example. 

After the event I spoke with Bill and he asked 
me if I‘d just come to Housmans for the first 
time. I told him that this was indeed my first visit 
and I asked if there were other bookshops of this 
sort in London. Bill explained that there used to 
be more but that due to the depression many of 
them had closed. He also mentioned that he’d 
been a volunteer at Housmans since the 1970s.

Then Tom Vague noticed me and called my name 

“Mugiko!” I was glad and surprised that he’d 
been able to remember what must, for him, be an 
unusual Japanese name. He introduced me to the 
other staff at the shop as someone doing research 
on George Clark. This elicited several comments 
from Bill who said that he had met Clark back in 
1962, and that he also knew Clark’s partner and 
her sister who were both pacifists. Bill also men-
tioned that Clark was difficult to get along with 
and that it was the first time he’d met someone 
who was interested in researching him. 

Housmans Bookshop had clearly been an im-
portant place for activists throughout the years 
and especially for pacifists in London/UK. Tom 
Vague’s talk was a good opportunity for me to 
get in touch with the sixties by listening to the 
conversation between Tom and audience, and it 
all felt more real to me since it seemed that the 
60s were like yesterday for some of them.

Meeting with Adam Ritchie

I first visited Adam Ritchie (1940 -) on the 22nd 
of August. Adam was a photographer. He went 
to New York in 1962 and came back to London 
on July 1965. He was also involved in activi-
ties in Notting Hill in the late 60s and early 70s, 
especially in the play-space group. I found his 
photos in the Kensington Central Library and 
enjoyed the way that the children looked lively 
and crazy in their play, you could see and feel 
that they were having fun. 

I sent him an email and asked if we could meet:

“I saw your photos in the Library and I am inter-

Photo by: Mugiko Nishikawa, September 2014
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ested in community activities and social move-
ments in Notting Hill, in the 1960s. They were 
so energetic, chaotic, complicated and creative 
for me.” 

He replied:

“It was a very exciting time to live in this city. I 
enjoyed it enormously. I look forward to seeing 
you at 3.00 pm on Saturday.”

When I met Adam I asked him why so many 
community and cultural activities were born in 
Notting Hill in the 1960s. 

[Adam] “Things were happening in other plac-
es too, but more things happened in Notting Hill 
and I think it was because this was a centre for 
new thinking about how to do things.”

“After the race riot of ’58, quite a lot of people 
who hated the violence and wanted to put a stop 
to it became more interested in North Kensing-
ton and trying to see what the problems were 
there. There were horrible problems indeed. The 
housing was just awful and there was no place 
for children to play . . . there just was nothing 
good about this area. It was under the control 
of a Conservative council that didn’t care about 
it you see, so many people felt there wasn’t any-
thing one could do. Yet people were trying to 
think of new ways of doing things because the 
way they had been done in the past wasn’t help-
ful. In fact this was why it had gotten to be so bad 
in the first place. Things had been continuing on 
in a same old ways for years and so simply mak-
ing a protest was not of much use. But finally 
people started working on how to change things, 
not just to make a demonstration, but to actually 
change things.”

It was Hoppy who introduced Adam to Not-
ting Hill through the activities of London Free 
School. 

[Adam] “(at that time), there was a big separa-
tion between what I’d call the political people 
and the Hoppy people. Hoppy had more to do 
with culture, and the others were more interested 
in housing, and poverty, and stuff like that. I was 
in between. I did a lot to help with squatting etc., 
but I was also very interested in Pink Floyd too.” 

“I think you should ask Hoppy about the LFS” 

Adam asked if I wanted to speak to Hoppy and 
so of course I told him that I did. 

[Adam] “He is 73 years old now and he has 
Parkinson’s. It’s one of those diseases that you 
get where you get weaker and weaker and weak-
er, so he is not very well and I would like to ask 
him first if he is willing to speak to you so that if 
he doesn’t feel up to it he can say no . . .” 

Adam also told me that there were many people 
who wanted to meet Hoppy and so it was not 
always easy to get a hold of him. Nevertheless I 
sent him an email that night. 

John ‘Hoppy’ Hopkins Photography
 Exhibition at Lexi Cinema

Adam told me that there was an exhibition of 
John ‘Hoppy’ Hopkins photography in the the-
atre at the Lexi Cinema, and as I hadn’t received 
any response from Hoppy himself yet, I deter-
mined to go and at least expand my knowledge 
of his work. Lexi Cinema was located in Kensal 
Rise, in northwest London. It took me 20 min-
utes from the tube station at Kensal Green, and 
I arrived at an old building that looked like a 
church. It seemed to be a very interesting place 
but unfortunately appeared to be closed. I wan-
dered around the building for a bit and eventu-
ally rang the bell at the back. The person who 
answered the door explained to me that they 
only did showings at night. Reluctant to leave 
empty-handed so to speak, I asked if it would 
be at all possible for me to see the exhibition 
anyway, as I was a visitor and not sure when 
I would be able to come again, so they kindly 
invited me inside and led me to a hall which 
had about 80 well-cushioned seats, a chic light 
purple wall, and Gallery space. Amongst other 
things they said that Hoppy was indeed a very 
good person and throughout my research most 
of people who knew Hoppy also expressed very 
positive feelings about him. Many people truly 
loved him and I was struck by how very much 
in contrast this was to the responses I would get 
when I asked about George Clark, a man who all 
these years later could still make people express 
anger and contempt. 

I really enjoyed having the exhibition space to 
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Fantasy Factory
Photo by: Mugiko Nishikawa, September 2009

myself. There were the black and white photos 
of jazz musicians, poets, bikers, CND activities, 
and Notting Hill in early 60s. They seemed like 
documentary photos to me and collectively they 
showed something of the distinct and unique 
character of that time and place. Through look-
ing at his photos I felt that I could finally see 
some link between Hoppy – the charismatic 
photographer and promoter of popular culture 
– and John Hopkins, the meticulous and orga-
nized secretary of the London Free School. In 
both of these aspects I could see a man who was 
obviously able to keenly observe a situation and 
see people and their relationship to events very 
clearly. 

 A call from Hoppy, “Who are you?” 

The day after I visited the exhibition Hoppy 
called me at my friend Akiko’s flat. I’d been 
staying with Akiko while in London and in my 
email message to Hoppy I’d given her address 
and telephone number. Akiko answered the 
phone:

[Hoppy] “I am John Hopkins, you sent me an 
email ” 

[Akiko] “I did not send you any email! Who are 
you?” 

Akiko could not understand him well and she 
was actually on the verge of hanging up, but 

then she realized:

[Akiko] “Oh, I see, you are calling to Mugiko, 
she is my flat mate.”

Hoppy may have been surprised to get such a re-
action, but when I spoke with him his voice was 
gentle and polite. 

[Hoppy] “I am very sorry that I could not write 
to you, I have been very busy. When can we get 
together?” 

And I got an appointment to visit his flat after 6 
days on 2 September 2009.

The first meeting,
“You are the second person”

On the way to meet with Hoppy I dropped into 
Housmans Bookshop to leave copies of the doc-
uments from the LFS showing that the school 
had used the basement of Housmans for their 
meetings. The members of the staff that I’d met 
at Tom Vague’s presentation said that they were 
very glad to receive the copies as they were in 
the process of recording the history of the book-
shop going back to when it first opened in 1945. 
I was very happy to be able to contribute to this 

Drawing of a sign on the back door of the Lexi Cinema. 
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project. 

Arriving at the address that Hoppy had given 
me, I noticed a plate beside a green front door 
that said “FANTASY FACTORY VIDEO POST 
PRODUCTION AND TRAINING. Hoppy had 
been active in the field of video production since 
the 1970s and I knew that he and his partner Sue 
Hall had set up and managed Fantasy Factory 
for many years, so it was apparent that I was in 
the right place. I still had more than 40 minutes 
till our appointment however, so I elected to 
walk around the neighbourhood for a bit. It was 
cloudy and cold even in early September and I 
entered an Indian grocery store in order to get 
warm and use up some time. There weren’t very 
many places that I could go into, as this appeared 
to be a mostly residential area comprised mainly 
of council flats. 

Between walking and looking at shops I man-
aged to fill the extra time and I was back and 
ringing his bell right at 6pm. Hoppy came down-
stairs and opened the door,

[Hoppy] “You came just on time”. 

Hoppy wore blue jeans with a hole in the knee, 
a light blue V-neck sweater and a blue T-shirt. 
He also had on a brimless tapestry hat coloured 
green, red, and yellow that went well with the 
light colour of his clothes and his long white hair 
and beard. All taken together he presented a very 
relaxed and comfortable appearance.

We sat down at both ends of a long sofa that was 
in his living room next to the kitchen. He served 
tea, and I quickly prepared for our interview, tak-
ing two voice recorders from my bag and putting 
one near him and the other next to me. Hoppy 
mentioned that I was the second person who’d 
done that (used two recorders). 

The first person apparently was a Japanese writer 
who had visited him just two weeks before. As 
Adam Ritchie had told me, Hoppy was a very 
busy person and many people wanted to talk 
with him. 
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Chapter Two
London

Free
School

After 40 years

During our interview I showed Hoppy copies 
of some of the documents I had acquired per-
taining to the London Free School. 

[Hoppy] “It’s my typewriting!” 

Hoppy smiled and picked up each one in turn, 
looking it over carefully.  
 
[Hoppy] “This is a great collection. Actually I 
found one of these before, I think it’s the same as 
this one . . . it looks like it . . .” 

“Sorry, I’ll stop doing this in a moment but I’m 
just so curious . . .” 

As with many of the other activists I’d inter-
viewed, Hoppy had a very positive response 
to being shown the various artefacts from the 
past that I had been able to find. These kinds of 
historical documents tend to serve a variety of 
purposes for me in my fieldwork. Of course they 
contain information about a particular place or 
activity that may not exist elsewhere, but they 

also serve as memory cues for the people that I 
interview, helping them recall things that might 
never have come to mind simply through con-
versation. I found them to be useful links to the 
past for me as well, helping me understand some-
thing about where, when, and why they were 
created. Along with the words themselves, the 
documents told other stories too, about whether 
they were made quickly or with great care for 
example, or if they were produced on expensive 
materials in order to last, or on something cheap 
that was only supposed to be temporary. These 
kinds of documents were tangible links to time 
and place, and I always made it a point to try to 
get a hold of as many as I could early in the re-
search process in order to facilitate just this sort 
of interaction. 

[Mugiko] “After 40 years . . .” 

[Hoppy] “Yes! Here’s one! I’ve been looking for 
a picture of Muhammad Ali when he visited. I 
took some pictures of him but I gave them to an 
agency because I was working as a professional 
photographer and I never got the pictures back, 
so I don’t have a copy of any of my pictures of 

From flyer for the first public meeting of the London Free School. 8 March 1966
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Muhammad Ali.”

“He was so big, everybody else looked so small 
next to him. Very good, amazing!”

I was pleased to see that thanks to the copies of 
the minutes of the LFS that I’d found, and several 
other things, Hoppy could be transported back to 
1966 in his memory. After looking through them 
he was quite animated and lively throughout our 
interview. 

These documents from the LFS were also very 
helpful for me too, allowing me to better under-
stand the difficulties involved in sharing the con-
cept of a Free School with a local community 
that had no frame of reference for such a thing. 
It also helped me appreciate the very real and 
practical problems associated with a venture of 
this sort, such as the need for canvassing, fund-
raising, finding space for activities, and so on.

Even though the London Free School in Not-
ting Hill only existed under that name for several 
months, it was not easy for me to get a sense of it 
in its entirety, because so many other important 
things involving the school were also happening 
during that short period of time as well. Hoppy 
and his friends began discussing their idea for 
a Free School towards the end of 1965. They’d 
named their school – to be located in Notting 
Hill – The London Free School, and held the 
first public meeting for local residents in March 
of 1966. They began holding classes and offer-
ing activities shortly thereafter and in May, the 
world heavyweight-boxing champion Muham-
mad Ali visited Notting Hill at the invitation of 
the school. In September the Notting Hill Fayre 
– now known as The Notting Hill Carnival – was 
held in collaboration with the Free School, and 
from September till December 1966, the school 
also put on several concerts featuring the band 
Pink Floyd at the All St. Church Hall in order to 
help raise funds. These events themselves were 
very successful despite the fact that the LFS it-
self did not last another year. By this point Hop-
py had turned to publishing The International 
Times, which was launched in October of 1966, 
and he also set up the UFO club with Joe Boyd 
in December of that same year.

It seemed to me that the London Free School 
was a bit like a firework on a summer’s night. 

Beautiful and brilliant in its brief presentation, 
but gone before you were able to fully absorb 
it. And it was difficult to see through the glare 
of all the successful peripheral events at how 
the school itself actually did or did not function. 
In order to understand more, I began to look as 
much at its wake as at the ship itself for clarifica-
tion, since most of what was ultimately tangible 
about the London Free School seemed to have 
been a consequence of all of these innovative 
and energetic people coming together to work, 
and not so much anything the school itself ever 
actually accomplished in its brief operation as a 
school.

But before any of this, one thing I wanted to un-
derstand was how Hoppy had ended up in Not-
ting Hill in the first place. 

Came to London and settled near
Notting Hill

[Mugiko] “How did you come to Notting Hill? 
Why there?“

[Hoppy] “Well, I suppose we all lived near—
in Notting Hill or near Notting Hill already. I 
mean most of us knew some of the other people 
involved in the Free School before we started 
it, but as to why Notting Hill . . . I suppose it 
was because Notting Hill was such an interest-
ing place to live. It wasn’t very expensive, not 
like nowadays, and there was sufficient space in 
it for lots of different sorts of people to live quite 
close to each other. Also, I remember walking 
down Portobello Road with a friend just after 
I’d first come to London and there were houses 
boarded up, some shops had corrugated iron on 
the front of them and not being used . . . that sort 
of thing. I won’t say I was very experienced with 
such things, but it was the deepest poverty I had 
ever seen.” 

[Mugiko] “You were a professional photogra-
pher at that point?” 

[Hoppy] “Yes, well, I got fed up with the job 
that I had (Atomic Energy Research Estab-
lishment). When I decided to come to London, 
Adam Ritchie had a friend who was a photogra-
pher and was looking for an assistant. We were 
introduced and he asked me if I would like to 
work for him. I came to London on the first of 
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January, in fact the first night I slept in my own 
car.  I think it was outside of the house where 
Adam Ritchie lived in Westbourne Park Villas 
(Paddington, W9). At that moment he was in 
London. I think he went to New York after that. 
I remember meeting him in New York in 1965 at 
the same time I was there.” 

Hoppy offered a brief explanation of how he got 
his first camera in his 2008 book, and he also 
referenced how he came to be a photographer in 
an interview with Jonathon Green: 

“My first camera was given to me on gradua-
tion day ’58 at Cambridge by my godfather. 
I’d never taken a photo till then. For the next 2 
years I learned how to see, and how to do the 
basics of ‘wet’ photography.”1  

“I arrived in London on the 1st of January 
1960 with a black and white camera in my 
hand and I got a job as an assistant to a com-
mercial photographer. It was heaven. I was 
doing something I really wanted to do for the 
first time in my life. So eventually I became 
a photographer and a bit of a journalist . . . 
I lived in Camberwell and Pimlico and even-
tually landed up in Westbourne Terrace and 
Queensway”.2 

Hoppy’s residences became a place where his 
friends came together.

[Hoppy] “I got a job working as an assistant to 
a commercial photographer and he taught me a 

lot of stuff. He also allowed me to use his dark 
room to make my own pictures and so I was able 
to gradually become a freelancer after about two 
years, and then I moved to Paddington and took 
a flat. Paddington is near to Notting Hill, where 
the railway is. So in Paddington I took a flat on 
Westbourne Terrace. There were four bedrooms, 
a kitchen, and a common space. I took the small-
est bedroom and turned it into a dark room so 
I was able to do some photographic stuff in my 
home too, as well as work for the photographer.” 

“The photographer’s name was Tommy Wolf and 
he was a really nice guy. We originally had an 
arrangement where, if I brought some work in I 
would get one-third of the value. Once I had my 
own darkroom in a different place, we changed 
the arrangement to where if I brought some work 
to him I would get two-thirds. So I was also able 
at the same time to be a freelancer and it was 
a way of making a bit more space and bit more 
money.”

“In order to pay the rent I had to have other 
people living in the flat. It became, not a centre, 
but it became a place where lot of people would 
be visiting all the time and that was good. There 
were lots of people and somehow together we 
managed to pay the rent. And that flat became 
some sort of focal point I suppose, although it 
was actually in Paddington and not precisely 
Notting Hill, but if you look at it with a bigger 
perspective then it was the same as Notting Hill. 
It was the same general area and atmosphere. So 

SANITY - Aldermaston Daily, Easter 1962
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anyway that is how I came to be living in Notting 
Hill and working as a freelancer.”

Hoppy was establishing himself as a profes-
sional photographer and he kept very busy as he 
described in his book3:

“I found myself in a rich cultural environment – 
jazz, poetry, literature, arts, political protest, 
free love, experimentation – and followed my 
instincts when it came to earning a living with 
a camera. This meant working on both sides 
of boundary between straight and alterna-
tive lifestyles. Snapping the prime minister at 
lunchtime, mixing it in Notting Hill at night.”  

Hoppy’s social nature combined with the ne-
cessity of covering his rent payments led to his 
flat becoming the meeting place for many of 
the people who would later become involved in 
the London Free School. In Barry Miles’s 2002 
book entitled: “In the Sixties”, Miles (1943 -) of-
fers a more detailed description of that time and 
place 4:

“In my early days at art school I never knew 
where I would spend the night when I hitch-
hiked to London. I always had my sleeping 
bag with me and often finished up on a friend’s 
floor or curled up in the corner as a late-
night party raged. I met Hoppy, Jon Hopkins, 
through friends in Cheltenham and he gener-
ously suggested that there was always room 
at his place. From then on, every two or three 
weeks for the next couple of years, I would 
hitch to town and head straight for flat three, 
105 Westbourne Terrace.”

“Hoppy’s flat occupied the whole first floor 
of a large covered Regency row-house half a 
block from Paddington Station. Hoppy had the 
largest of the two front rooms, which both had 
access to a long balcony, overlooking the ser-
vice road and tree of the terrace. ….I learned 
a lot from studying Hoppy’s room: his filing sys-
tem for negatives and boxes of prints, his me-
thodical, scientific approach to his papers. He 
had studied science at Cambridge and worked 
for the Atomic Energy Research Establishment 
(AERE), first at Harwell then at Winfrith Heath, 
down in Dorset”  

Hoppy resigned from AERE in 1959 and came 
to London in 1960 in order to pursue work as a 
professional photographer. He was in his early 
twenties, and the energy inherent both in the era 

and in the young man combined to make this a 
very rich and productive period in his life.

In 1960s “a loose-knit of community” of artists 
and underground people, like Hoppy, had been 
growing in the area around Notting Hill. Ac-
cording to Michael Horovitz (1935-, poet, art-
ist)5:

“I moved into Ladbroke Grove after I’d met 
Frances in 1960s. There were a number of 
people living around the area. Hoppy at 
Westbourne Terrace, a lot of artists from the 
Royal College of Arts. Hockney was up the 
road, David Oxtoby, another painter called 
Peter Lloyd Jones, Harry and Ruth Fainlight, 
Michael Hastings, John Michell, Alan Sillitoe, 
John Arden, Heathcot Williams, Logue, Troc-
chi . . . there was a loose-knit community. We 
didn’t always love each other but we were 
aware of each other and met. There were lots 
of communal houses where you could always 
drop in and get a joint or a cup of tea, or com-
panionship, conversation and music.”

Notting Hill was also a business place for Hop-
py.

Freelance photography and
a marijuana business 

[Hoppy] “What being freelance means really is 
to be individual. That’s the good part, but when 
you are freelance you also need to be getting 
work all the time, so the difficult part is the un-
certainty of where the next job is coming from. 
When you are a freelancer and there isn’t a job, 
your instinct says try harder, but actually maybe 
it is better to go on holiday…”

[Mugiko] “You can control your own time.” 

Ladbroke Grove Station, August 2007
Photo by: Mugiko Nishikawa
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[Hoppy] “Yes, but sometimes I had to buy and 
sell marijuana too, because there wasn’t enough 
money coming in. Sometimes I had to be free-
lance drug dealer instead of freelance photog-
rapher.”

[Mugiko] “How did you get your marijuana to 
sell?”

[Hoppy] “Well, I had some friends who lived in 
Notting Hill and there were lot of West Indians 
there and marijuana is a part of their culture. So 
in those days it was very difficult to get hashish, 
but it was relatively easy to get marijuana as a 
plant marijuana leaves and flowers.”

[Mugiko] “It is possible to grow marijuana in 
the UK?”

[Hoppy] “Yes, it is possible, but we didn’t do 
that in those days. That was later.”

[Mugiko] “Later, okay. So, you were involved 
with marijuana in Notting Hill . . . ”

[Hoppy] “Yes. There were good cafes and bars 
and basements, and there are lots of black peo-
ple there so it was a good market, and we also 
used to go to Notting Hill to score – ‘to score’ 
means to get drugs.”

[Mugiko] “How many years did you stay at 
your place in Paddington?”

[Hoppy] “Three years. And then I moved to 
Queensway. It is less than a mile from Notting 
Hill gate. I was there for three years, but I was 
put in jail before the second three years was fin-
ished. I went to prison in 1967 but the lease on 
my flat had not finished and when I came out of 
jail I didn’t have the flat anymore because I think 
the landlords were not pleased about me being 
busted for dope. ‘Being busted’, that means I 
was arrested for smoking marijuana and for let-
ting other people smoke marijuana in my house. 
Officially it is called ‘allowing the premises to 
be used for drugs’.”

[Mugiko] “So at that time marijuana was ille-
gal?”

[Hoppy] “It still is.”

In Notting Hill Hoppy widened his existing circle 
of friends to include many people from the West 
Indian community by way of his Marijuana busi-
ness/use. His active social life at the time makes 
it no surprise that at least some of his many proj-
ects would revolve around, or grow out of the re-
lationships and networks that he and his friends 
shared. His flat served as an energetic and cre-
ative space where younger artists, intellectuals, 
and activists all came together, and so some of 
the ideas behind the LFS for example were no 
doubt partly a product of what arose from that 
sharing of space, and the casual collaborations 
that naturally took place therein. However given 
that Hoppy, who was then in his twenties, would 
have been unlikely to be thinking about this for-
mative process quite so deeply, I tried to read be-
tween the lines of his reminiscences in order to 
try to piece together some picture of his motiva-
tion for being involved in these activities while 
they were developing.

These proved to be difficult things to pin down 
however. As far as the London Free School went, 
I suspect that he was as, or more, interested in 
what the school could lead to than he was in 
what it might itself become. Whatever the rea-
son, throughout our conversations on this subject 
there wasn’t very much about the actual thinking 
behind the creation of the LFS that seemed to 
stand out in his memory.   

A meta-organization: plasticity,
camaraderie, and zeitgeist 

[Mugiko] “How did you get the idea for London 
Free School? Did it come out of conversations 
with your friends, or someone introduced the 
idea?” 

[Hoppy] “I think there may have been some mod-
els we followed, possibly from America. I’m not 
sure. But what—the most interesting thing about 
the London Free School for me was its plastic-
ity, meaning nothing was fixed, nothing was very 
strongly defined, so if someone wanted to make 
an art class or language class, they didn’t have 
to do it in a formal way or have a syllabus.” 

“I mean, I think the thing that was good about 
the Free School was . . . I’m trying to think of the 
right word . . . what was good was that it was re-
ceptive. And it was possible to have one idea and 
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to join up easily with other people even though 
they had entirely different ideas. There was a lot 
of cross-fertilization going on.”

“But when I said plasticity, what I meant was 
that there was no hierarchy of control, there was 
no fixed program for learning, and that meant 
that it was easy for unusual things to happen be-
cause nothing was too well defined. So my word 
for the London Free School is that it was a me-
ta-organization. It was very fluid in what could 
happen.”

“I’m not exactly sure how that happened except 
perhaps it was because there was a great amount 
of camaraderie between everyone involved – 
that’s a French word meaning ‘people being 
comrades’. A lot of people knew each other on 
the street, or would go to each other’s houses, or 
go and smoke some dope and listen to some mu-
sic . . . all the different things that people would 
do.”

“But I really have to speak for myself and not 
speak for other people . . . what I saw was on ac-
count of being a photographer and being aware 
of media and how it works. But personally, I saw 
street life as another kind of medium as well, and 
I became very interested in communication, and 
the politics of communication and information. 
So I’m not saying that everybody had the same 
point of view as me, in fact one of the good things 
about the Free School was that you didn’t have 
to agree. It was not necessary to have – if you 
were teaching music in one way and I wanted 
to teach music in a different way, that’s fine, we 
don’t have to agree.”

“So I think my overall idea was to make a – was 
just to take what already existed just one little 
step more. To make a forum or draw people’s at-
tention to what we were doing. It also – it also 
depended on the spirit of the times, the zeitgeist. 
You understand zeitgeist? It’s a German word. It 
means ‘the spirit of the times’.” 

Hoppy may have forgotten where the idea for the 
LFS came from, but his close friend Miles offers 
us some details about the beginning of LFS in 
his book6.

“Hoppy returned from a visit to New York in 
1965 filled with information about the Free 
University of New York and plans for a London 

equivalent. The idea of an educational institu-
tion outside the usual controls of the authori-
ties was very appealing and Hoppy used his 
prodigious energy to organize some public 
meetings to see how the Notting Hill commu-
nity felt about starting one of their own. The 
usual suspects were rounded up: Hoppy’s flat-
mates Ron Atkins and Alan Beckett – both jazz 
critics – Kate Heliczer – Hoppy’s girlfriend 
– Joe Boyd, the economist Peter Jenner, An-
drew King, Graham Keen – a photographer 
and old friend of Hoppy from CND and jazz 
days – Michael de Freitas – later known as 
Michael X, then Michael Abdul Malik – and 
John Michell, the landlord of a building the 
London Free School could use.”

The Free University of New York (FUNY) be-
gan in 1965 in Lower Manhattan. I found an 
article about FUNY in the popular LIFE maga-
zine, in an issue dated May 1966. The title was: 
“The Anti-University university is the newest 
meeting place for young radicals”7 in which the 
author states that the original concept of FUNY 
was the rejection of established academic forms, 
and that the idea grew from a desire to share un-
conventional academic and political interests.

“The Free University of New York (FUNY) calls 
itself an anti-university, a label which signifies 
its rejections of every thing it thinks the big 
established, ‘corporation-backed’ universities 
stand for. A number of such anti-universities 
have popped up in Los Angels, Chicago, Palo 
Alto and Berkeley, Calif., Austin, San Fran-
cisco, Detroit and New York. They have been 
castigated as schools for draft dodgers.”

“All of the anti-universities are small, and many 
of them operate sporadically. The largest and 
most consistent of them is the Free University 
of New York, whose classrooms layout is a 
seven-room loft over a coffee shop. This se-
mester, 40 faculty members and 250 students 
are participating in 31 courses. Each courses 
lasts two hours and is held one night a week, 
Monday through Friday”.

Krebs (one of the founders of FUNY)8 says, “The 
only things we have in common is that we all 
want to see change. A lot of leftist subjects 
are forbidden in America universities, so they 
are taught here. The only way you can really 
learn about Vietnam in an American universi-
ties is through teach-in. Courses on contem-
porary realities like why we are at war in 
Vietnam should be taught 365 days a year. 
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If you can’t teach material relevant to modern 
American life in the established universities, 
then you have to find a place to do it- even 
if the place is the grubby, and unheated and 
you don’t get paid for doing it.”7

Graham Keen, who was a photographer and 
longstanding friend of Hoppy’s, said in an inter-
view with Green9: 

“Hoppy had gone off to America and came 
back with a whole load of new ideas. One 
was the Free School and one was an under-
ground newspaper. We tried the Free School 
first.”  

Indeed Hoppy started the LFS and then later the 
International Times. Publishing newsletters, fly-
ers, and posters for the LFS were important ac-
tivities that they engaged in which allowed them 
to reach out to the local people. None of these 
things ever came close to matching the circula-
tion number of the IT of course, but the tech-
niques utilized were virtually the same. 

The first meeting of the LFS was at the end of 
1965, as Joe Boyd wrote in his book (2006)10:

“In November 1965, shortly after I arrived to 
take up my Elektra post, Hoppy invited me to 
the first meeting of the London Free School, 
the founding principles sound heartbreaking-
ly naïve: we planned to offer free classes to 
the poor and under-educated of Notting Hill 
Gate, mostly West Indian, Irish and Polish im-
migrants.” 

There were several meetings of the LFS at 
Hoppy’s flat, 115 Queensway W2, during the 3 
month interval between the first LFS meeting in 
November 1965, and the first public meeting on 
8 March 1966. It was the American, Joe Boyd, 
who wrote a draft of the ‘Statement of AIM” of 
the LFS11. 

A tapestry that people were weaving

I asked Hoppy about Joe Boyd (1942 -). 

[Hoppy] “Joe came to England in 1964 I think. 
Did you read his book? It’s a really interesting 
book. He needed a place to stay, and I had a flat 
with a spare room or something like this (points 
to nearby settee). And he – he was able to stop 
there until he found a place to stay. I don’t re-
member exactly how we met in detail, but it was 
something like that.”

“Joe was managing some blues musicians who 
were on a tour around England or around Eu-
rope. He was working for an American impre-
sario named George Wein who ran the Newport 
Jazz Festival and Joe, although he was very 
young . . . he was about 22-23, Joe was the tour 
manager of this group of touring musicians. And 
I was – I was interested in music and I was a 
photographer so I was photographing them for a 
music paper called the Melody Marker. The Mel-
ody Maker was at the time an important music 
paper. And somehow we met due to the interest-
ing music and we became friends and we’re still 

Appendix of the minutes of the London Fee School meeting 6, 8 February 1966 
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friends. I saw Joe just last week and there’s more 
to come.” 

[Mugiko] “So Joe Boyd also joined in the meet-
ings of London Free School? He was interested 
in the London Free School?” 

[Hoppy] “Yes, I mean, there was obviously 
something going on, there was a good deal of 
energy in Notting Hill and Joe was a stranger 
to London. He didn’t know it well because he 
had not been there for long but when you’re in 
a strange city you notice things. If you’re in a 
new environment, you notice things all that much 
more, and that’s why it’s good to travel. So Joe 
was very much alive and he was always, ‘what’s 
this? What’s that?’”

“I think John Cage came to England in the 
early 1960s, and he was . . . he was a sort of 
meta-musician. That’s my word for it because he 
would play with silence as well as music and he 
would play with other sounds too like, when you 
dropped something on a piano, what happens? 
That sort of thing. He had a very good intellec-
tual basis for his experimentation and he influ-
enced a lot of people. He influenced jazz musi-
cians, but he also influenced the modern avant 
garde musicians who were playing—they were 
playing with sound at the boundary between mu-
sic and noise. And it’s a very interesting bound-
ary because when you—when you listen to that 

sort of music, that sort of sound, and then you 
walk out on the street, it’s still carrying on in 
you, it’s in your head and you’ve become sensi-
tive to all sorts of different kinds of sound.” 

“So very interesting things happened there, 
all over the place, and people like the Rolling 
Stones, and the Beatles, and Traffic, and all sorts 
of other musicians. They were all influenced by 
this as well. I mean, in 1966 my friend Miles 
ran a bookshop called Indica, and some of the 
money to back it came from Paul McCartney. So 
Miles knew Paul McCartney, and then he got to 
know some of the other Beatles too. So . . . then 
John Lennon met Yoko Ono, and she was really 
far out. I mean she was—she was very much an 
artist and some of the things that she did were 
very boring, but she was sort of fascinating as 
well.”

“So I mean there was that—that was quite a 
strong thread. I mean, I think the way to think 
about those times was like a tapestry that people 
were weaving there that had many strands.” 

Hoppy’s conversation was difficult for me to fol-
low at times and it seemed to me that at least in 
one respect he lived up to the name ‘Hoppy’ be-
cause he would often ‘hop’ from idea to idea. It 
was almost like an interpretive dance made out 
of words that he would perform in order to help 
me understand more than just the single point 

Flyer of the first public meeting of the London Free School 
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we were discussing. He would include a context 
for that point, as well as some ideas that he felt 
were also related to it, or necessary for me to 
know in order to fully understand it and all of 
the other tangential points that were included. I 
felt I could realize more of what he was saying 
when he spoke about ‘zeitgeist’, and ‘the spirit 
of the times’, because his speaking style seemed 
to me to capture that spirit very well.  

Nevertheless, the idea of the London Free School 
still seemed more idealistic than realistic to me, 
at least in terms of how it fit into the daily lives 
of the people in Notting Hill. I wondered how 
those who created LFS presented their ideas to 
the local people, and how they found locations 
inside of Notting Hill to house their activities. 

The first public meeting of the London Free 
School was held on 8 March at St. Peter’s 
Church Hall on the corner of Elgin Avenue and 
Chippenham Road in Paddington, W9. After 
that they had a meeting on Sunday, 13 March 
in the basement of 5 Caledonian Rd. N1 (Hous-
mans Bookshop). Ultimately the public address 
of the LFS would became 26 Powis Terrace, 
W11, though they often used the All Saints 
Church Hall in Powis Gardens, W11 for their 
events. The second Full Meeting of the LFS was 
held there on Sunday, 24 April.

It was a very important thing for the LFS to 
acquire their fixed place in the basement of 26 
Powis Terrace. The landowners of this property 
were John Michell and Michael de Freitas. We 
often find the name of Michael de Freitas (1933-
1975) in documents by and about the LFS. De 
Freitas, also known as Michael X or Abdul Ma-
lik, was born in Trinidad, and then emigrated 
to the UK in 1957. Michael was a complicated 
man who left behind a confusing legacy. Alter-
nately described as a hustler, a revolutionary, a 
civil rights activist, or  even a bit of a vision-
ary, de Freitas had deep roots in the Notting Hill 
area, and he was consequently considered to be 
a ‘go-to’ person who was regularly utilized by 
both the mainstream media and the more tran-
sient underground as a mediator between the lo-
cal black community and those who sought to 
understand them, or who hoped to expand their 
relationships in that area.

The mediator, Michael de Freitas

[Mugiko] “So where did you have your meet-
ings?” 

[Hoppy] “The first meeting we had was in a 
church hall. Church halls were a good place to 
meet because they were cheap and they — peo-
ple didn’t make a lot of trouble.”

“The London Free School had one fixed point 
and that was 26 Powis Terrace, which I think is 
the address on some of these copies of the min-
utes that you gave me. If you go and have a look 
now there’s a boutique there or something, but 
back in the 60s it belonged to two people, one 
was Michael X – Michael de Freitas – and the 
other was John Michell (1933-2009). He died 
earlier this year by the way. He was a very inter-
esting person.”

“Anyway, Michael and John Michell said that it 
would be okay to use the basement. It had been 
used as some sort of gambling den before then I 
think. There was a snooker table in there and it 
was very dirty and dark and cold. But there was 
a fireplace and a chimney in there and one time 
when it got very cold they pulled up the floor-
boards and put them on the fire. It was like that. 
I mean it was poverty but an alternative sort of 
poverty. You can be poor and conventional, or 
you can be poor and alternative and unconven-
tional.” 

[Mugiko] “How did you know Michael de Frei-
tas?”

[Hoppy] “That’s a good question. People some-
times ask me that and I have to admit that I am 
not quite sure. We met somewhere around 1964 
in Notting Hill I think. I am not sure exactly what 
the circumstances were, but he contributed to the 
free school and I contributed to the free school 
and it was there that we got to know each other 
so . . . “

[Mugiko] “Indeed in these minutes, Michael de 
Freitas shows up many times. So I thought that 
he must have contributed to London Free School 
a great deal.”

[Hoppy] “Yes, it was partly because he had 
some property, which was the building, and also 
because he wanted to be political. He took inspi-
ration from Malcolm X, the American Malcolm 
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X, who was assassinated. Some people were 
starting to become Islamic and Michael thought 
he would try that and so he changed his name to 
Michael X but I don’t know if he was recognized 
by the rest of the black community as being a 
genuine political activist because he was able to 
assume different roles when necessary.”

[Mugiko] “He never referred to Islam. He never 
– he doesn’t say much about the black commu-
nity in the minutes of the LFS and I can’t identify 
who is Muslim, who is black, who is white…”

[Hoppy] “Is that important?”

[Mugiko] “No, not important except that you 
told me he became Michael X in order to be like 
Malcolm X and so I wondered how much a part 
race and racial politics played. Are you saying 
he was political first or after he became involved 
in the LFS?”

[Hoppy] “In the London Free School he was not 
political in any way to do with race. I think that’s 
mainly true. But sometimes he took up the racial 
angle. I mean I think really he was pretty intelli-
gent and he was a freelance human being. Some-
times he could – sometimes he could be black 
and angry; other times, he would be white and 
middle class. He was good in mixing in with all 
sorts of different people.” 

Indeed, like Hoppy, Michael de Freitas was in-
volved in many different activities during the 
1960s. In 1965 he founded the Radical Adjust-
ment Action Society (RAAS)12, and during the 
same period he was also playing a very important 
role in connecting the local people to the London 
Free School. He had very specific reasons for be-
ing involved in the LFS, as he mentions in his 
biography 13: 

“Quite apart from my conviction that white 
people should not play any major part in 
black organisations, I have always been ready 
to co-operate with them in any worthwhile ven-
ture outside that context. Two such projects 
with which I have been and still am involved, 
are the experimental London Free School, and 
Alexander Trocchi’s Sigma.” 

Michael also refers to his connection with the 
LFS when he mentions a telephone call he re-
ceived from Hoppy inviting him to his flat in 

Queensway to discuss a new education initia-
tive. Hoppy also mentioned that a number of 
Michael’s friends would be at the meeting. Mi-
chael offers his impression of Hoppy saying14: 

“Nervous energy radiated from him, and I 
thought at the time that if this man put his mind 
to something he’d probably get it done.” 

He also describes the energetic atmosphere of 
the meeting14: 

“Everybody at the meeting was terribly sin-
cere and eager, and I was caught up in the 
wave of enthusiasm. I talked a bit about the 
area and its needs as I saw them, and I said 
I thought the idea was a very interesting and 
workable one.”

Williams wrote in his 2008 book entitled “Mi-
chael X: A Life in Black & White” that Michael 
was involved in the start of the LFS as “a doer 
and not merely dreamer” and he explained the 
house in Powis Terrace thusly15:

“The house was an old Rachman property, 
now owned by John Michell and mostly inhab-
ited by prostitutes. Michael had run a gam-
bling club there for a while but that hadn’t 
worked out and it was now in a state of total 
squalor, impossible to rent out even by Grove 
standards. So he handed it over to the Lon-
don Free School to use, free of charge, for 
eighteen months. There was already a billiard 
table there, left over from its previous incarna-
tion; other founding members donated bits of 
furniture and started to clean the place up; 
and hey presto, the London Free School was 
willed into existence.” 

According the minutes of the LFS for the 15th 
of Feb 1966, there had been arguments both for 
and against using 26 Powis Terras. 

5. Promises. The pros & cons of us-
ing basement of 26 Powis Terrace 
were talked over. It had been of-
fered rent free by John Michael. We 
decided to take it (and this was 
reinforced by a cursory inspection 
after the meeting by some of us). 
It was a case of getting hold of 
Michele. (By Sunday we still hadn’t 
got hold of him, and M de Freitas 
suggests we take it over anyway. 
Who’s got time for a little relaxing 
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garbage removal?). M de Freitas has 
some office etc furniture.

5a. While discussing the subject, 
it was felt that any larger commit-
ment at his stare wd be unwise, and 
this wasn’t the time to get involved 
in real estate. Expansion should be 
possible, using 26 Powis Terrace as 
a base.

It was 3 weeks before the public meeting of 
LFS on 8 March, so they needed to decide the 
program for the day and many other practical 
details. 

10. Organization of first meeting 
– who will look after it. Numer-
ous small but essential tasks, like 
chairs, platform, notices outside 
the hall, sweeping up have to be 
done. John Hopkins wd keep an eye 
on it at this stage, M de Freitas 
offered help.

I think that Hoppy and Michael were two of the 
‘wheels’ necessary in order to move the idea/
ideal of the ‘Free School’ toward a practical re-
ality in Notting Hill, and to create a space for 
more people to become involved. 

Grassroots Media to contact local people

In a meeting that took place on the 15th of Feb-
ruary 1966, the group appears to have been in 
a rush to prepare for the public meeting of the 
LFS that was to be held on March 8th in St. Pe-
ter ‘s Church Hall on Elgin Avenue.16 

1. For the canvassers. Brian Cohen 
said the results of the experimen-
tal canvass had been surprisingly 
good. They had taken a part of Powis 
Sq, with all- white council tenants, 
Irish tenants in private flats, and 
coloured tenants in private flats. 
White council tenants seemed to be 
less interested than coloured pri-
vate tenants,

2. Several changes in the leaf-
let were necessary. It should have 
printers address, a contact address, 
stress non-religious and all age – 
groups. People were reading leaf-
lets as they went down the street.

2a. Local shopkeepers should be per-
suaded to display posters in their 
windows. A rush-hour distribution 
of leaflets just before meeting for 
a day or two wd be useful in the 
streets and at tube station…”

Finally they were preparing to announce their 
plans and make contact with the local residents 
directly. To this end they would put up posters in 
the windows of local shops, and distribute leaf-
lets in the street during rush hour. 

Canvassing, publishing of newsletters, flyers, 
and posters, etc. were the important media for 
small grassroots movements in the 1960s. In 
these ways they could make contact with people 
and share their plans and ideas. If they wanted 
to put a poster in the window of a local shop for 
example, they would have to ask for permission, 
and explain their activities to the shopkeeper thus 
creating the rudiments of the kind of relationship 
necessary to build a functioning network. If you 
hoped to have a conversation on the street, it was 
more helpful to have a pamphlet to hand some-
one than to approach them empty-handed, and 
these conversations also helped to create aware-
ness.

There was a systematic attempt to collect and re-
cord information,

3. Information from canvass is be-
ing collected on record cards: Jean 
McNeil can get some run off at 
LSE. Positive and negative results 
would be recorded for future ref-
erence. Several points bout meth-
ods of canvassing etc. had emerged, 
when a street is done, one doesn’t 
bother to go back to get those who 
one couldn’t get the first time/po-
liteness is valuable / never enter 
a house if a child opens the door. 
Further details in secretary’s re-
cords.

As idealistic as the proposal for the school it-
self was, their methods of market research were 
solid, practical, and scientific. They carefully 
sought to advertise their plan and listen to the 
voices of their proposed ‘customers’.  Even the 
best of plans however, require a sufficient work-
force, and from these minutes we can see that it 
was difficult for them to find enough people to 

23



do this work.

4. There were some difficulties. 
Only 17 hrs of canvassing time had 
been promised so far, and there was 
a shortage of people. M de Frei-
tas, Eddie Freeman would try and 
find more people, Jean wd see George 
Clark. Notices about canvassers 
needed were going up in London Col-
leges. 21st Feb. was a deadline for 
assembling all available manpower. 
At weekend there wd be a trial run 
for just- processed novices, lunch 
at Jean’s place.

The flyer for the first public meeting was printed 
at Lovebooks, as Barry Miles wrote17:

“While I was absorbed with getting Indica 
together with John and Peter, Hoppy had be-
come involved with another new project: the 
London Free School. Many people on the 
scene were teachers or academic, many came 
from a left-wing background in CND or the La-
bour party and there was a lot of discussion 
about education as the key to changing soci-
ety. This was, in part, what Indica was about: 
to introduce people to new ideas and the latest 
developments in art. It was on this same prem-
ise- to wise people up- that Hoppy and commu-
nity activist Rhaunie Laslett began the London 
Free School in Notting Hill. It was launched 
with public meeting at St. Peter’s Church Hall 
on Tuesday, 8 March 1966. The flyer for the 

meeting, printed on the Lovebooks offset-litho 
machine in stunning red and black, red, ‘The 
LFS offers you free education through lectures 
and discussion groups in subjects essential to 
our daily life and work.’ It promised that ‘The 
London Free School is not political, not racial, 
not intellectual, not religion, not a club. It is 
open to all’”  

It was possible to follow the progress of the 
first public meeting in great detail thanks to the 
four different kinds of documents I was able to 
find: copies of the minutes of the regular meet-
ing 5-7 (dated 25 January 1966, 8 February, 15 
February), and flyers for the first public meeting 
on the 8th of March, a letter from Hoppy to his 
friends (dated 9 March), and newsletters for the 
local people (dated 4 April, 21 April, 23 May, 
and 23 June respectively). 

The first meeting was held at St. Peter’s Church 
Hall. The chairman was Joe Boyd.18 The de-
tails were reported on the front page of their 
first newsletter, The Gate, Vol. 1, No. 1, 4 April, 
1966.

“The meeting, with about 120 people pack-
ing the hall, started with George Clark talk-
ing about the history of the district. Notting 
Hill had been an area with a moving popu-
lation for over 500 year, and this could be 
seen as a cause of many of the area’s spe-
cial problems, both past and present. Brian 
Cohen continued the story in the present day. 
Then he explained how the Free School was 
being started now to try and help people to 
find out things they wanted to know. Any one 
who joined the Free School, he said, would 
be able to find people in the neighbourhood 
with similar interests: and people who had 
the same problems would probably find out 
what they could do about them. Also, the Free 
School hoped to run some local dances, car-
nivals in the summer, play groups for children, 
street theatres, and so on.

About fifty people filled in application forms 
for joining the discussion group, and many of 
us were still standing around talking and lis-
tening to music by the time we should have 
left. The local verger seemed to be very sur-
prised at the number of people there. “It’s six 
times larger than my Sunday congregation”, 
he said, ‘won’t you tell me how you did it?’”

It is interesting to contrast this positive report 

Flyer of the first public meeting of the London Free School
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with a letter entitled “IMPORTANT THAT 
YOU READ THIS CAREFULLY”19 that Hop-
py wrote the day after this successful meeting, 
in which he implored people to come to the next 
weekly meeting,

“These cannot repeat CANNOT be done 
efficiently in our present state, 
which is non-organised, and which 
depends very much on uncoordinat-
ed person-to-person initiatives, 
and which makes large demands on 
a few key for example, the divi-
sion of function into “canvassers” 
and “faculty” would already seem to 
have created opposing poles,”

“The only proposal so far put forward 
is for the formation of a Steering 
Group of, say, 12 people, who would 
meet regularly and deal with all 
problems confronting the LFS. They 
would be responsible to the LFS in 
general and would have limited pe-
riod of office, after which time the 
whole thing might need to be totally 
rethought. If this proposition were 
acceptable, members of such a group 
might be elected on Sunday”

In this letter we can see how Hoppy sought to 
manage the meta-organization, a group that he 
knew would not function without continuous 
time and attention. 

In The Gate Vol. 1, No. 1, 4 April 1966, they 
also reported about the Sunday meeting at Hous-
mans after the first public meeting,

“The next Sunday, all those who had helped 
organise the first public meeting, met and 
discussed what had happened so far. They 
elected a Committee to get on with the Free 
School activities; this Committee is to report 
back to everyone concerned, by April 24th, 
so that they can see whether everything is be-
ing done in the satisfactory manner. It is also 
to submit a constitution, plans for the next few 
months, and a report on what has been done 
so far. This will happen at a meeting, and 
we hope everyone who has anything to do 
with the Free School will come and say what 
they think. Details of the meeting will be an-
nounced in News-Letter No.2, to be produced 
in about two weeks time”

Something happened

In spite of the success of the first public meeting 
and Hoppy’s hard work trying to make the LFS 
into a functioning organization, the London Free 
School didn’t function very long as a school. Pe-
ter Jenner wrote20:

“The initial steps were made by canvassing for 
a public meeting to gain support for the idea 
of Free school. This was held in March with 
an encouraging attendance. Over 50 people 
from the neighbourhood came along and there 
was fair degree of enthusiasm. But then noth-
ing happened. Nothing had been properly 
planned and, what was worse, hardly anyone 
from the district came to the classes. Even when 
they did nobody seemed quite certain how to 
start a class, and we all began to feel we had 
simply led ourselves up the garden path. There 
were two important successes however, one 
was a playgroup for children, and the other 
was an embryonic teenage group.”

“These developments led to the need to rethink 
our approach. There was no evidence that 
the community was just waiting for education 
to be taken to it, there was in fact no reason 
why they should accept us any more than they 
accepted anyone else. But at the same time 
where we provided something functional and 
useful, such as the playground, we found the 
demand was considerable. This led us back to 
one of our original ideas, namely that the Free 
School should be a neighbourhood school.” 

This paper was written a few months after the 
initial public meeting. The school ultimately did 
begin offering classes, but the local people didn’t 
show up for most of them, and it became clear to 
the school’s organizers that they couldn’t bring 
in ideas from the outside, based only on their 
own theoretical analysis of what was needed, 
and just simply expect the local people to accept 
or even appreciate what they were trying to do 
for them. From the perspective of the planners, 
the concept of the Free School as a multi-faceted 
educational enterprise just wasn’t getting any 
traction, however that doesn’t mean that nothing 
happened. There was some local participation in 
a few of the classes. 

Michael de Freitas wrote about his experience 
teaching at the LFS, and he explained in his au-
tobiography how and why he started the Basic 
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English class he taught. He described the details 
of his class21.

“John Hopkins—or, Hoppy, as he was gener-
ally called—asked me if I would take a class, 
and I agreed to take one in Basic English. I 
chose this subject because I knew the area was 
swarming with illiterates who didn’t like the 
idea of people teaching them anything, and I 
felt that if this two-way system got going they 
would find it acceptable.” 

The description of the first class by Michael was 
more emotional than the way Hoppy described it 
in the interview with Green22:

“The Notting Hill Free School was a scam, 
it never really worked out” and “So the Free 
school never really got off the ground and it’s 
an idea that really shouldn’t be inflated with 
too much content, ‘cos there really wasn’t too 
much content”

Michael had a skill for reading and understand-
ing his audience, and he knew how to direct his 
approach so as to connect with them on a per-
sonal level. He was not a traditional teacher of 
English by any means, instead he seems to have 
extemporaneously created an interactive process 
that sought to include the voices of the partici-
pants and make them a part of the teaching pro-
cess.

“My own classes had a degree of success 

which typified that of the whole school. My 
first class brought in a lot of middle-aged and 
elderly Irish people, a number of Africans, 
and a solitary West Indian. They didn’t even 
know the letters of the alphabet and they sat 
looking at me expectantly, wondering how 
the miracle was to be worked. I started off 
telling the about the value of education and 
how it could be related to their everyday lives 
and help their children, and then I went on to 
chat about my own experiences in the area, 
my life at sea and things like that.They seemed 
very interested in what I was saying and when 
I stopped and began asking them what they’d 
been doing with their lives, most of them were 
quite eager to talk about themselves.”

“How they remembered the days in Notting 
Hill when beer was a few pennies a pint and 
you could get ha’pennyworth of chips at the 
fish and chip shops; how they’d dug gas main 
trenches for a living, or carried house bricks, 
or been a night watchman; how all their chil-
dren had worked newspaper rounds to sup-
plement the family income.”23

In creating a dialogue with his students, Mi-
chael seems to have learned as much from them 
as he was able to teach, creating a more egali-
tarian and reciprocal process than is usual in a 
standard educational environment, and one that 
would have been an excellent model for the Free 
School overall if it had lasted long enough to 
finally get going. 

Cut and paste from The Gate, Vol. 1, No, 1, 4 April 1966
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“I learned more social history, more vividly, 
than I’d have got out of any book and, in turn, 
I’d write on a blackboard the main points 
of what they were telling me and have them 
copy down the words. They did this laborious-
ly at first but with greater and greater fluency 
as they mastered the letters and words. And 
they did it with a degree of fascination that 
made learning easier for them than they’d 
ever imagined it could be. They were writing 
about their own lives. The words meant some-
thing for them in terms of their own experi-
ence and their interest was riveted in a way 
that no abstract presentation of English could 
have achieved.”23

It seems likely that this description of the suc-
cess of his class has been dramatized a bit for 
sake of the autobiography. The story has a self-
aggrandizing and even cinematic quality that 
seems a bit out of tune with the historical reality 
of a school that was struggling (and would ul-
timately fail) to gain traction in the community 
it attempted to serve. But whether or no, I think 
that these quotes do go to show that if nothing 
else, Michael de Freitas did truly understand 
the ideal and spirit of the Free School in a way 
that I’m not sure everyone did. His story about 
teaching the Basic English class certainly ex-
presses the very essence of how the Free School 
was supposed to operate. In it he recognizes that 
the LFS was intended to be an anti-authoritarian 
space where people could come together and 
teach one another, transcending the boundaries 
of the traditional student/teacher relationship. 
The LFS was designed to create a place where 
the diversity of the lived experiences of the peo-
ple involved would be a fundamental strength, 
and that through collaboration and mutual ex-
ploration they would grow together and create 
something valuable that would redound to the 
benefit of all.

Muhammad Ali Visits W11

Though little happened at the Free School, 
some seeds were planted in the ground of Not-
ting Hill that would eventually grow into other 
things. But from all of this it is easy to see that 
even though the local residents didn’t warm 
much to the basic idea of the school qua school, 
there were certain aspects of it that they wanted 
and needed, and those they readily embraced. In 
fact it continued to be the case that many of the 

things connected to the school, if not the actual 
school itself, did quite well indeed. 

On Sunday 15 May 1966, the world heavyweight 
boxing champion Muhammad Ali visited Not-
ting Hill at the invitation of the LFS. The front 
page of The Grove24 was titled: “MUHAMMED 
ALI VISITS W11” 

“World heavyweight Champion Muhammed 
Ali paid what was supposed to be a private 
visit to the Play Group of the London Free 
School at 3pm last Sunday... Maybe it was the 
steady flow of well-washed children into 34 Ta-
vistock Crescent, maybe it was the dozen or so 
determined looking helpers who dutifully gath-
ered to make sure that no harm came to the 
great man. Whatever it was, Muhammed Ali 
had been in the house for only ten minutes and 
the street was blocked with expectant people. 
What a Sunday afternoon! The newspapers, 
bless them, had also heard and the camera-
men waited impatiently.”

34 Tavistock Crescent, where Muhammad Ali 
visited a children’s group of the LFS, was the 
residence of Rhaunie Laslett (1919-2002)25, 
where she was offering several classes for lo-
cal children. Graham Keen also talked to Green 
about how the LFS came to be involved in Mu-
hammad Ali’s visit26: 

“At the Free School we came into contact with 
all sorts of people. We invited Muhammad Ali, 
who was over here to fight Henry Cooper, and 

The Grove, Vol. 1, No, 4, 23 May 1966
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he came around to Rhaunie Laslett’s house, to 
meet locals. That was through Michael X. A 
couple of days later Michael took me to the 
Mosque in Regent’s Park and Ali was sitting 
there with Herbert Muhammad, who was next 
in line to Elijah Muhammad, and people were 
being taken up to him and introduced to him 
and Michael said, ‘This is a young white boy 
that is doing a lot for our people,’ and I shook 
hands with him. Then we all photographed him 
on the steps outside.”  

In this newsletter, Michael de Freitas also wrote 
about why Ali came27: 

“The greatest Heavyweight Champion of all 
times, Muhammed Ali, came to visit. I asked 
him to come. The Free School asked me to ask 
him to come. The national papers pretended 
not to know the truth. Some of them looked for 
sinister motives behind the visits, but I will tell 
you why he came.”

“It was because I told him about bedridden 
May collecting pennies so the kinds could 
have pencils to drew and play with. Because 
of Mrs Laslett soon to be confined to a wheel-
chair, moving around faster than anybody in 
the Grove helping, truly helping, anyone who 
asks for help, and often they are too weak or 
stupid to ask. Because I love these people, 
the kids all fifty of them Black ones and White 
ones. Because he is a kind and loving man and 
help anyone he can.”

Under this article, there follows an advertise-
ment with framework, 

Ali’s visit was a great boon to the finances of the 
LFS. Michael wrote in his book 196828:

“The Free School was so successful that it be-
gan to put out a regular paper of news and 
views called The Grove, whose circulation 
rose to 2,000. The visit of Mohammed Ali, the 

heavyweight boxing champion, also helped 
to focus interest on the School’s activities and 
enabled us to raise money for other amenities 
like the provision of an adventure playground 
for children of the area—the only playground 
they have—on a piece of ground that’s due 
to have a fly-over built on it some time in the 
future.” 

In the next newsletter, The Grove, Vol.1, No.5, 
there is the first subscription.

Change from ‘The Gate’ to ‘The Grove’

One thing that I found puzzling was the fact 
that the LFS changed the name of its newslet-
ter from The Gate to The Grove at around this 
time. In The Gate, Vol.1, No. 2, 21 April 1966, 
Michael de Freitas wrote about the different 
ways that the local black people and the mostly 
transient Free School people described the area 
where the school was located. 

“There are many approaches to this place—
some by road or rail—some by moral degener-
ation. Today I chose the bus, boarded a no.28 
outside West Hampstead Station & headed for 
what was once my home, the “Grove” as we 
black one call it, the “Gate” as it is commonly 
called by Free School people. The Grove is 
still one of the few places I feel safe in Baby-
lon, no yobbos are going to attack me there & 
get away with it….”

Courtney Tulloch discussed this in an interview 
with Green29:

“Before IT, in the Free School era, Hoppy had 
a little magazine called The Grove, The Grove 
was a black name. The blacks renamed the 
area: the white hippies talked about Notting 
Hill Gate so it was ‘The Gate’ and the black 
people centred on Ladbroke Grove, so it was 
‘The Grove’. So Hoppy, who wanted to show 
how in the touch with black people he was, 
knowing the black name, called his magazine 
The Grove.”
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Cut and paste from The Grove

I never got around to asking Hoppy why they 
changed the name of the newsletter, but in The 
Grove, Vol.1, No.5, dated 23 June 1966, there 
is an article titled ‘Why it is changing?’ which 
stated that the LFS was shifting its activities 
more in the direction of community interests.

“Since starting the Free School on the above 
plan in March 1966 we have found that al-
though interest was aroused, there was little 
attendance at most of the discussion groups 
which first met. Nevertheless, we now have 
a Music group where people are learning in-
struments and playing together, a Propagan-
da Workshop which tries out different ways of 
reaching people in the community, and one or 
two other active groups.” 

“Although these particular groups hold regu-
lar weekly meetings, we still felt that we were 
not really catering for all the needs of the 
community. Therefore, we had to devise other 
ways and other interests to further our local 
contacts.”

“Our next project was to form Playgroups in 
the area and there were such a success that it 

was necessary to increase the number of meet-
ings to four a week. In addition there are se-
nior and junior Boxing Classes meeting twice 
a weekly, and Teen group that meets nightly.” 

Idealists they may have been, but it is clear that 
the organizers of the LFS were practical enough 
to learn from their experiences. The school was 
created to benefit the community and so the com-
munity would get the final say about the Lon-
don Free School and ensure that they ran it “on 
entirely flexible lines and with the intention of 
taking it in whatever direction the community 
wants.”30

Notting Hill Fayre

In the same newsletter describing the visit by 
Muhammad Ali, The Grove, Vol.1, No.4, 23 
May, plans for a “Street Carnival” were also dis-
cussed:

On the top page of the next newsletter, The 
Grove, Vol.1, No.5, 23 June, there was a head-
line: “September Fayre, pageant, fireworks, mu-
sic, plays, poetry.” The story contained details 
about the planning of events that would appeal 
to the residents. 

Rhaunie (Rhaune) Laslett very likely originated 
the idea of the Notting Hill fair on her own and 
LFS collaborated with the idea31. David Mason 
(1926 - ), who was a priest at the Methodist 
Church in Notting Hill in the 1960s told me: 

[David] “Rhaune came to see me earlier that 
year (1966) to see what I supported and what the 
(Notting Hill) Social Council supported and the 
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church did, and I agreed 100%. She was a key 
person for the first three years of the Notting Hill 
Carnival.”32  

In David’s memory Rhaune did visit him, but on 
her own, not on behalf of the Free School at that 
time.

The interviewer for The Grove, Vol.1, No.5, 
asked Rhaunie, 

”What was the local reaction so far?” 

“Very Good! The Kensington Post said they 
would enter a float in the pageant, a large 

The Grove Vol. 1, No. 5, 23 June, 1966

brewery is interested and so are some big 
department stores. Superintendents of Not-
ting Hill and Harrow Road Police Stations are 
being most cooperative, the landlords of the 
Windsor Castle said he would help with the 
Old Time Music Hall, Noel Flynn the actor, 
Russ Henderson, the London Irish Girl Pipers, 
the Polish YMCA and ….”

The visit by Muhammad Ali and the planning of 
a street carnival in Notting Hill provided a won-
derful opportunity for more people to learn about 
the LFS and local newspapers began reporting 
about their activities.33 Some articles used the 
LFS newsletter as a resource, although by this 
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The Kensington Post, 10 June  1966

point there was no mention of John Hopkins as 
he had apparently moved on. Instead, the papers 
described Rhaunie Laslette as the secretary. 

At first the Mayor of Kensington, Ald. Francis 
Fisher, announced the council’s support of the 
LFS and the Carnival, however the council soon 
withdrew it. Rhaunie Laslett criticized council 
and pleaded for aid for the Carnival in an article 
entitled: “FAIR WILL GO ON AS PLANNED 
SAY FREE SCHOOL”, in The Kensington News, 
12 August 1966:

“If we stopped it now we would be giving 
in to outside pressure,” says secretary Mrs. 
Rhaunie Laslett. …She told the Kensington 
News that she thought the withdrawal of pa-
tronage from the Mayor was because of the 
Free School’s association with Mr. Michael de 
Freitas. A Black Muslim, Mr. de Freitas teach-
es English to immigrants for the Free School. 
But Mrs. Laslett said: “We are convinced that 
Mr. de Freitas is not using the school to further 
the activities of the Black Muslim movement.”

“Mrs. Laslett continued: ‘We would be stupid 
to pretend that the refusal of the grant has 
not hit us badly. But through jumble sales, raf-
fles and possibly a dance between now and 
the opening of the Fair, we may be able to 
cover the expenses.’ She estimated the cost 
of running the carnival to be as low as £150, 
but said that help, particularly with transport, 

was needed. A jumble sale is being held at All 
Saint Hall, Notting Hill, on Saturday, Starting 
at 1.30p.m. in aid of the Carnival”

The Kensington Post and The Kensington News 
occasionally gave information about the LFS 
in their newspapers34 and most of the articles 
seemed to be supportive of the LFS. For local 
newspapers, dramatizing the difficulties of the 
carnival made for more interesting reading. 

All of the experience, skill, and network for pro-
motion that the members of the LFS possessed 
were invested in the carnival, and the project 
was accepted with enthusiasm and promises of 
support by local residents and businesspersons. 
Meanwhile, the free school itself quietly fell 
apart, fragmenting into separate single-purpose 
groups based in Notting Hill. 

Adam Ritchie, for example, told me that when 
he came back from New York on July 1966, he 
joined the London Free School and he proposed 
to start “an adventure playground” project at a 
meeting of the LFS,

[Adam] “There was a meeting of the London 
Free School. It had meetings, and at the last 
one – because I don’t know why they closed, but 
they just decided that it wasn’t doing what they 
wanted. I said, “I’m really interested in getting 
an adventure playground there, because current-
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ly – to keep it going, the idea going, and I want 
to do that. And if anybody is interested in joining 
me, please, come and join me.” And six people 
came, including John O’Malley. And so we had 
six people and they met at my house for the next 
two or three years every week and we planned 
what we were going to do next.”35

The concept of an ‘adventure playground’ – pro-
posed at a meeting of the LFS – eventually de-
veloped into the North Kensington Playspace 
Group, with Adam Ritchie as its chairman and 
John O’Malley its secretary.36

In our various conversations, Hoppy frequently 
spoke about ‘happenings’, events planned to act 
as a catalyst for further and unexpected creation 
brought about by the participation or reactions of 
whoever was in attendance. He seemed to view 
‘happenings’ as a powerful art form, and I think 
that in its execution – if not its design – the LFS 
could rightfully be said to have been a ‘happen-
ing’ of sorts. I mentioned earlier that more things 
grew out of the process of trying to create the 
school than whatever came of what the school 
itself actually did as a school, but those things 
would almost surely not have occurred on their 
own – or at least not in anything like the same 
form – so whatever else it was or was not, the 
LFS was indeed a ‘happening’ insofar as the col-
laborative act of its creation gave birth to a vari-
ety of new, unexpected, and in some cases quite 
successful offspring.

Happening: planting some seeds

Hoppy seems to toy with this same idea in the 
following exchange:

[Hoppy] “There was another sort of event, which 
used to happen sometimes, which was called a 
Happening. And the interesting thing about a 
Happening is that you were never quite sure what 
was going to happen and there’s a lot of uncer-
tainty. And sometimes this was interesting, some-
times it was erotic, sometimes it appealed to your 
artistic side. Other times you might be sitting in a 
small room watching a movie and then the room 
filled up with smoke and someone starts—gets up 
and starts reading poetry. In 1966, there was an 
event it was called the Destruction in Art Sym-
posium.”

“And an artist called Gustav Metzger (1926 - )
organized it. He was one of the first—he was the 
first person to make any light show in England 
in the early 1960s before light shows became 
popular and Gustav held this series of events 
which would called the Destruction in Arts Sym-
posium”.
 
“Basically people would make some sort of 
work of art out of wood and metal and stuff that 
they’d found on this derelict land which they had 
cleared to build the Westway and they would set 
fire to the art when they’d made it. And this is 
the Destruction in Art symposium and there was 
some lectures given about what it was about.”

The Destruction in Art Symposium (DIAS) 
was held at the Africa Centre in Covent Garden 
from 9-11 in September of 1966. Throughout the 
month of September happenings, poetry read-
ings, and performances took place in venues all 
over London.37 One of the performances of the 
DIAS was in the Notting Hill Festival, at the 
Aclam Road playground, on Monday 22 Septem-
ber 1966,38 as Miles referenced in his book39:

“The London Free School children’s play-
ground, on land cleared to build the West-
way, was the site of many events, including 
Pro Diaz’s action Painting with Explosives.” 

[Hoppy] “Metzger had a good intellectual justi-
fication for carrying out these crazy events. And 
that—that didn’t come—that didn’t exactly come 
out of the London Free School but the London 
Free School was part of the environment, part 
of the situation that was very close to it. So you 
couldn’t say really that the Destruction in Art 
Symposium was completely separate from the 
London Free School anymore than you can say 
that the Carnival was completely separate. But 
I think the—a good image of the London Free 
School is to think of it as a bit of ground where 
you’re going to plant some seeds. And then you 
scatter the seeds and some of them grow and 
some of them die.”

“One of the good seeds that came of the Lon-
don Free School was the band Pink Floyd. They 
started to play some benefits for the Free School 
because it was running out of money. I mean I 
was the person who paid for the newsletter.”

“I was doing the London Free School and other 
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things . . . they were so interesting that I didn’t 
have time to take photographs, but I became 
short out of money because I’d paid for the 
school newsletter of the Free School and so I 
decided to have a school benefit in the church 
hall.”40

“At the first benefit we had Pink Floyd came, 
and they were just a bunch of young people from 
Cambridge playing some strange sort of music 
and there were some Americans who had a pro-
jector to make a light show and the combination 
of a light show and the band . . . nobody had 
seen anything like it before, and it became very 
popular. And so every week, I think on a Friday, 
we would have a benefit, and what started as a 
very small thing became bigger and bigger and 
bigger. That was one of the unsuspected things 
that came out of the London Free School.”

While the London Free School overall certainly 
did not succeed as it was intended or designed 
to, at least the ‘school’ aspect of it did continue 
on to some extent as the “London Free School 
in Notting Hill”, they went on to sponsor events 
for children in the area, and even offered a class 
or two as well. Nevertheless, by this time Hoppy 
had already moved onto other things, though I 
don’t think it was because he felt that the LFS 
was a failure or not worth pursuing any more, 
as some apparently did. Indeed, he was work-
ing hard at this time in order to help finance the 
LFS, however the operational activities of the 
LFS were moving more and more in a direction 
dictated by the desires of its community base, 
and Hoppy was more interested in things like 
the DIAS and other activities that had a broader 
appeal outside of the local area. In order to un-
derstand Hoppy’s shift at this time it is important 
to remember what Adam Ritchie had said about 
Hoppy and his involvement: 

[Adam] “. . . there was a big separation between 
what I’d call the political people and the Hoppy 
people. Hoppy had more to do with culture, and 
the others were more interested in housing, and 
poverty, and stuff like that.”

Hoppy’s activities revolved primarily around 
London’s nascent underground scene because 
that is what he was interested in. This is not to 
say that he was unconcerned about the people 
of Notting Hill, or about issues of social justice 

in general – far from it – I just think that what 
Hoppy liked to do, and where he felt his talents 
lay, tended to lead him in a different direction. 
The underground was his scene, and it’s prob-
lems and potentials seemed to be what interested 
him the most. In all of his many projects Hoppy 
worked towards what he hoped might be, all the 
while remaining open to the many possibilities 
for what things could become. In other words, I 
don’t think that Hoppy usually began with a goal, 
and then worked backwards in order to come up 
with ways to achieve it. Instead, I think he started 
with an idea, and then worked forward in order to 
discover what all could be done with it. 
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Map of ‘Interzone A’ that was included in the International Times No. 30, 3 May 1968.

We put the name and address of places related to the London Free School on this map. Hoppy’s flat, where he and his friends discussed the idea of 
starting a free school in Notting Hill, was located at 115 Queensway. The fixed location for the London Free School was 26 Powis Terrace, and the 
LFS used the All Saint’s Church Hall for meetings and fund raising events. 
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Chapter Three
Hoppy

and
the

sixties

When I first started to notice Hoppy’s name, I 
thought there were two different people being 
referenced, the organized and steady John Hop-
kins of the LFS, and the charismatic ‘Hoppy’ of 
the London underground. As I read more about 
him, and then finally had a chance to meet and 
talk with him, I began to see the richness and 
complexity of the man, and I felt that we were 
becoming real friends. This friendship howev-
er isn’t necessarily reflected in our interviews. 
Hoppy was aware of my research topic and 
kindly wanted to do whatever he could to help 
me with it, and I in turn felt obligated to use our 
time together conscientiously and stick to the 
subject, so we mostly spoke about topics related 
to his work in the 1960s, and I only picked up 
bits and pieces of his larger story outside of that. 

Now, looking back, I feel that I would have ap-
proached these interviews differently if I’d had 
some idea in advance of what all there was to 
know about him, and if I’d allowed myself to 

acknowledge how little time we would ultimate-
ly have together. 

I bring all of this up because much of what could 
be said about Hoppy’s life just isn’t included 
here. We spoke a great deal, and about many 
things, but the more personal stories are frag-
mented and usually occurred as tangents to the 
primary themes we were discussing. Still, I think 
we can discover a bit about his life, where he 
came from and where he felt he was going, by 
reading between these sparse lines. 

I call this chapter ‘Hoppy and the Sixties’, which 
is a pretty general theme, but what I hope to 
share with you here is some of what he told me 
about what he was doing before the period we’ve 
discussed in the first two chapters. We’ll hear 
about his life at the University, the effect that 
American culture had on people in that period 
– particularly people in the underground – and 
also something about his experiences working 

Photo by: Mugiko Nishikawa

A room in the Fantasy Factory, 19 February 2011

37



as a photographer. From these things I hope to 
catch a glimpse of why he made the choices he 
did, and form some ideas about his overall direc-
tion and motivation. 

University life and an exemption from
conscription

Joe Boyd makes mention of Hoppy’s personal 
history before coming to London in his obituary1,

“Son of Victor and Evelyn Hopkins, John was 
born in Slough, Berkshire; his father was a na-
val engineer. After attending Felsted School, 
Essex, he took a general science degree at Em-
manuel College, Cambridge, receiving his MA 
in 1958. As Hoppy put it, he discovered sex, 
drugs and jazz at Cambridge and pursued all 
three with great diligence. After graduation, 
he worked as a lab technician for the Atomic 
Energy Authority at Harwell, but lost his secu-
rity clearance following a jaunt to Moscow for 
a communist youth festival.” 

I’d also asked him about his time in school,

[Mugiko] “You graduated from Cambridge, but 
at that time it was not easy to go to university?”

[Hoppy] “Well, actually I was just in the pipe-
line. I mean I didn’t understand really what the 
university was supposed to be. It was just the 
next place to go when you left the school. I was 
lucky I got a scholarship in the university. And 
when I left the university, I only just passed my 
degree. I had a really low grade of degree be-
cause I spent a lot of my time at university trying 
to have sex, playing music, and generally hav-
ing a good time. And when I left the university, I 
didn’t have a good degree. So the job that I got 
was also not a very good job.”

“I got a job working at the atomic authority, 
I decided – I didn’t want to – in those days we 
still had conscription, and I decided that I didn’t 
want to kill people and I didn’t want to be part of 
the army. I felt quite emotional about Hiroshima 
and Nagasaki too, so I found this job, which had 
an exemption from conscription and it happened 
to be in the atomic energy authority. It was just 
a coincidence. But then the place that I worked 
was very near Oxford and so I decided to live 
in Oxford. That was wonderful because when I 
was in Cambridge, as a student, I found out all 

the good things about student life, and when I 
got my first job and lived in Oxford I was able 
to participate in the student life in Oxford, even 
though I wasn’t a student anymore. I met a lot of 
people there who I still know today, so that was 
very important for me to be able to be in that 
cultural milieu in Oxford after going to Cam-
bridge. So I have connections both in Oxford 
and Cambridge.”

“In Cambridge, I met people who since have 
been scientists and technicians, all sorts of dif-
ferent science based jobs, plus some musicians. 
There were two types of people in Cambridge. 
There were the academics - or people who 
worked in the university - and then there were 
people from the town. I got to know people from 
both parts, mainly because I played in bands. I 
played piano. And the people who played mu-
sic were both from the university and from the 
town. You know playing in the backroom in pubs 
that sort of thing, because then jazz seemed to 
be very important. In Oxford, I met more politi-
cal people, who have risen to places in the left 
of politics.”

“I mean my political education wasn’t really 
conventional because in Oxford, during the 
winter one time, I went on a march. There was 
an American- base called Brize Norton and 
there was a march from Brize Norton to Oxford. 
It was about 15 miles and it was in the winter 
so it was very cold. At the end of the march we 
all gathered around a man standing on a box 
who was making a speech about how bad the 
Americans were and all that, and the reason we 
were all here together, and so on. I noticed my 
own reaction to that part of it was – it was an 
emotional reaction, but one that I couldn’t really 
control very well. And I realized that the game 
that was being played was to get people ener-
gized by going on a march and then to speak 
strongly with them afterwards in a way that I felt 
wasn’t quite fair. I felt I have been tricked in a 
way . . . not in a nasty way, but I thought I could 
see that it wasn’t going to do me much good to 
go on marches.”

“And in the 60s and the late 50s there were 
protest marches, mainly about nuclear disar-
mament. So, I was in favour of nuclear disar-
mament and part of the work that I did as a pho-
tographer and a journalist was to try to raise 
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awareness of nuclear disarmament and that sort 
of thing. But I related to the CND movement per-
haps as much as a photographer as an activist. 
Indeed people sometimes call me an activist, but 
I think it’s not quite the right word.”

[Mugiko] “When you were connected to the 
CND as a photographer you had already re-
signed the Atomic Energy Authority?”

[Hoppy] “Well, I worked for the atomic energy 
authority as a technician. What we did for the 
work was, in those days there was a certain sort 
of reactor, which was being developed, it was 
called the advanced gas-cooled reactor where 
basically the medium, which extracted haze 
from the reactor, was a certain gas. And the re-
actors were made of modules and they were big 
blocks of graphite with a hole in the middle and 
there were uranium bars. And what we did was 
to assemble small test pieces of reactors in mak-
ing different configurations of the graphite and 
the uranium to see which combinations were go-
ing to give the best results.” 

“So I spent my time largely moving graphite 
blocks and uranium bars into different con-
figurations and then testing them to find out 
what the neutron density was. There were two 
branches to the atomic energy industry. One 
was for peaceful uses and the other was for mili-
tary uses. I worked in the peaceful side of it, but 
I began to be aware that the government I was 
working for was also making nuclear warheads. 
I don’t know what else to say about that at the 
moment.”

“After about two years, I began to get rather 

bored because they moved my job to the south 
coast, away from Oxford. And it was very cultur-
ally empty where I was living. And I had a lot of 
friends including a girlfriend in Oxford, which 
wasn’t that far away. It was maybe two hours’ 
drive on a Friday night. And the roads in those 
days, there was a lot less traffic on the roads. 
There weren’t any motorways but there wasn’t a 
lot of traffic anyway and you could drive at night. 
They were main roads for sure but you could 
drive at night just looking at the white line in the 
middle of the road and you could drive fast. You 
can’t do that anymore. But I finally decided that I 
would leave the atomic energy authority and get 
a job as a photographer.”

“The story of how I came to the conclusion to 
leave the atomic energy was because I had been 
invited to go with a group of left wing activists 
to Russia. If you went to Russia, you had to go in 
a group. I told the security people at the atomic 
energy authority that I was going to go to Russia 
for my summer holiday and they said to me, ‘We 
don’t want you to do that.’ I said ‘You can’t stop 
me. I am going to go. I will come back for sure. 
No problem about that.’”

“So against the wishes of the security -- and the 
security I’m talking about is what is now called 
M16 -- I went to Russia with this group of peo-
ple in a converted – you know what a hearse is? 
When people die, you put them in a coffin and 
you put the coffin in a long car, which is called 
a hearse. My friends in the group had bought an 
old hearse and painted a big peace symbol on 
the back and they painted it yellow. And thus we 
went as a group to Moscow in this hearse….”

“When I came back to my job I was late. In 
another words, I had two weeks’ holiday but I 
managed to come back late, so I had taken more 
holidays than I was supposed to. A friend of 
mine from Cambridge was working as a news-
paper reporter. He worked for the Daily Mirror. 
I gave him a call when I got back to the country 
and he wrote a story and put my picture on the 
front page with sort of ragged clothes on and no 
shoes titled: “Atom Officer Back from Russia.” 
Security were very annoyed about this and they 
gave me quite a strong interview and that was 
the point when I decided that I wanted to leave. 
The only other thing I could think to do was to be 
a photographer. So that’s the back story.”

Flyers of CND from the early 1960s
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Affection for US culture

In his room there was a large mounted photo 
that Hoppy took of William Burroughs. 

[Mugiko] “So the beat generation came of 
course from America. You were interested in the 
United States at that time?”

[Hoppy] “Yes, at that time the US was a place 
where there was a lot of creativity going on. I 
mean there was a lot of movement of people, es-
pecially young people, and particularly to Eng-
land because of the language. Many of these 
were draft dodgers, so there was a great Di-
aspora of young people, mainly men - but they 
brought women with them too - leaving America 
because they didn’t want to join the army. They 
brought their culture with them and they were a 
big influence, but the influence of American cul-
ture goes back a long way — a long way before 
the Vietnam war — because in the Second World 
War there were many Americans who lived in 
bases in England, and when the war ended, they 
didn’t go away. Or most of them didn’t go away 
but they were an influence on my generation be-
cause they had crew cuts, and they had plenty of 
money, and they could get nylon stockings for 
the women.” 

“And every American base had a shop called 
the PX. And the PX is where — if you were an 
American soldier, a GI — you could go to the PX 

shop, and you could buy stuff cheaply and you 
could buy things which you couldn’t buy in the 
rest of England because there was—food ration-
ing continued into the 1950s because food was 
short. When I wanted to get sweets for school I 
had to bring out my ration book coupons. And 
also there was a black market.” 

“So for instance, the popularity of Marlboro 
cigarettes is another thing caused by the influ-
ence of Hollywood, which was continuous. And 
then there was the music. So music was a strong 
influence starting with, well you can’t say where 
it started, but the recorded music started early 
in about the first years of the 20th century. For 
me that was mechanical recording. Recording 
started to go electric in the 1920s. And then they 
came with movies with sound. And then once re-
corded music became popular there was a con-
tinuous market, and then a lot of it was for black 
people who had their own music.”

“Until after the war, the first big singing celeb-
rity was Frank Sinatra and he was the image 
of the teenage boy, the young man, and he was 
very strongly associated with the mafia and all 
that stuff. And then the black music was continu-
ing all the time, but one of the next people was 
Elvis Presley who made it more popular. And 
then the time of rock and roll started except it 
was called Rhythm and Blues in the beginning. 
If you look in the culture, music is everywhere. 
So it’s difficult to find one line that describes the 

A room in the Fantasy Factory, 25 February 2011
Photo by: Mugiko Nishikawa
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music. In the 1960s there was a huge amount of 
experimentation with music as well as with all 
sorts of other things. And so the 60s was very 
rich and the music was everywhere.”

“So the American influence was already there 
and of course there’s music, particularly jazz, 
which was very exciting that is going on. In fact, 
around about the year 1960, there was a lot of 
new American jazz. There was English jazz as 
well in other countries but really the source of 
it was America, and that was an influence as 
well, and there were a few musicians who hung 
around the school. One of them called Dave 
Tomlin.”

“He was a saxophone player. And I think he had 
a family but he left them and lost them complete-
ly and he went and lived in the basement of the 
London Free School because he had no other 
place to live and he was very poor but he played 
saxophone in the street a lot. Joe Boyd and I 
started a club in (December) 1966, which was 
called the UFO and that was in the Tottenham 
Court Road but Dave Tomlin used to come in the 
middle of the night where people were lying on 
the floor and he would walk around playing solo 
saxophone.”

Jazz was an important vehicle for American cul-
ture during this period. Miles wrote in “Notting 
Hill Days: A personal memoir of the early six-
ties2”

“Hoppy was working as a news photographer 
for the Sunday Times as well as for Melody 
Marker and Peace News. This meant that he 
was taking pictures of everything from visit-
ing jazz and blues men, through CND’s Easter 
marches from Aldermaston, to Harold Wilson, 
with a few fashion models in between who 
wanted to build up their portfolios. Dexter Gor-
don, Dizzy Gillespie, Thelonious Monk, Duke 
Ellington, Cecil Taylor and Archie Shepp: he 
got to photograph all the big names. We were 
all keen on jazz, and several of Hoppy’s good 
friends were jazz critics. They would gather in 
the living room to listen to the latest Ornette 
Coleman and nod their heads knowledgeably 
over the photographs Hoppy showed them. 
You could see they wished they’d been there.”2  

Hoppy also enjoyed jazz with his friends. Adam 
Ritchie told me one such story from the time 
he’d lived with Hoppy in early sixties3,

[Adam] “I lived in a big flat apartment with 
Hoppy and several other people – six of us al-
together – and one of them, Allan Beckett, had 
a friend who was an airline pilot who went to 
America all the time, back and forth, and who 
loved jazz and had friends who were in the re-
cord business – discs. And he used to come back 
with discs made by Miles Davis, and people like 
Miles Davis, before they were released to the 
public. So, in London, we used to play music that 
wasn’t even available to anybody in the world 
– not anybody, but you couldn’t buy it, and it 
would just arrive, all this wonderful jazz. It was 
mostly jazz, modern jazz, very modern jazz, and 
we played them…. He used to be given the re-
cords in America, and then he’d bring them back 
and he’d give them to his friend in England. I 
don’t know how it worked, but they used to just 
get these records, which were absolutely new 
and very exciting.”

In 1965 Hoppy visited New York when Adam 
was working there. Adam spoke about how sur-
prised Hoppy was by the advanced system for 
reserving ticket by phone in the US.

[Adam] “Hoppy came too – I don’t know if he 
stayed with me or he had a place to stay. He ar-
rived in New York at my apartment. He came 
over, I don’t know on what basis, but I think just a 
visitor’s thing. He came for two weeks or a week. 
And it was quite nice because he arrived and 
he said he was interested in going to the New-
port Jazz Festival and taking photographs. And 
I picked up the phone, and on the telephone, I 
got him recognized as a press photographer and 
I got him an airline ticket or a train ticket, and 
it was all done at nine o’clock at night by tele-
phone. And he couldn’t believe it because that 
was – you couldn’t do anything like that. You had 
to go to Newport and buy the ticket in England. 
Everything was slow and very, very difficult, and 
– or you’d have to go to a – everything was com-
plicated. And his entire trip – not his entire trip, 
he did other things also, but really quite impor-
tant part of his trip was organized in five minutes 
by me on the telephone. And I think that affected 
him quite a lot. He was astounded that you could 
– I mean it was like computers are now. You can 
do anything on a computer. In those days, it felt 
like about going in a racing car instead of walk-
ing. You travel very fast, and I think that quite 
affected him. The guy was quite pleased.”
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Poetry reading and Lovebooks in 1965

[Hoppy] “We, Miles and me, we started a pub-
lishing company, ‘Lovebooks’ in 1965, for small 
works of poetry and avant-garde writing. We 
published some Ginsberg for the first time and 
some of William Burroughs. That was before In-
ternational Times. Actually it was called Long 
Hair. Long Hair magazine, and we could see the 
connection between Long Hair magazine and 
the poetry reading in 1965, and then what be-
came International Times. It’s like a broad river 
flowing and other tributaries joining. So it all fits 
together quite well I think.”

[Mugiko] “How did you know William Bur-
roughs? He was your friend?”

[Hoppy] “Well, friend is too strong a word. 
We knew each other and met a few times when 
he used to – there used to be a group of people 
who stayed around him. I was not one of that 
group. Miles was a very active correspondent. 
He would write letters and ask for poems and 
generally showed strong interest in that sort of 
things. And so he became a focal point.”

Miles (2002) shared an interesting anecdote 
about Hoppy and how he set up a litho press by 
himself4:

“Meanwhile, Hoppy and I pursued our plans 
to publish an independent literary magazine 
aimed at the audience that had attended the 
Albert Hall poetry reading – not just printing 
poetry, but trying to pull together the various 
strands of the emerging scene we had ob-
served there. We expected problems. Binn 
Tivy, who had surreptitiously printed Darazt 
for us at the firm where he worked, had been 
very worried about the nude photographs 
of Gala we had published and warned us 
that any depiction of public hair was illegal. 
Though we had no plans to publish any more 
nudes, in order to avoid potential censorship 
problems and to have complete control over 
what we were publishing. Hoppy decided that 
Lovebooks should have its own offset litho 
press. I knew nothing about printing technol-
ogy, but to Hoppy, a trained reactor physi-
cist, the mastery of a small litho press was not 
a problem. He found a used one for £100, 
which he installed in a room of its own in his 
new flat in Queensway. My only experience 
with litho was at Art College, where we had 
to grind down great blocks of stone using dif-
ferent grades of sand in order to produce a 
surface to print from. Hoppy’s machine, how-
ever, used zinc plates, which he made using a 
converted kitchen mangle.”

Hoppy had meetings of LFS in 1966 at his new 
flat in Queensway and may have used this litho 

Photo by: Mugiko Nishikawa

Hoppy holding his photo of William Burroughs, 25 February 2011
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press for printing minutes, the newsletter, flyers, 
etc.5

[Mugiko] “The poetry reading was in June 
1965. With whom did you organize it?”

[Hoppy] “A group of people, perhaps about 
dozen. And some of the people I can remem-
ber their names. There was Allen Ginsberg, the 
American poet, and his woman friend, Barbara 
Rubin, who was a filmmaker, and Miles. Because 
when Ginsberg came to London, he stayed with 
Miles and Miles’ wife Sue Miles who died re-
cently and she was a very strong woman and 
very strong personality. Michael Horovitz, have 
you found his name before? He is a poet and he 
lives in Notting Hill and he makes very many 
poetry events. He has a little cart and in the 
cart he has publications to sell and most of his 
events happened in central London in Notting 
Hill and Hampstead places like that. He is very 
well known. He is about 75 now. And he was a 
person who really invented jazz poetry and he 
knows many jazz musicians and he knows many 
poets as well. Maybe next time when you come 
you can meet him because he lives in Notting 
Hill and he is very well known there.”

“And the organizers for the Albert Hall reading, 
there was a New Zealander called John Esam 
and another person who came from Greece 
called Dan Richter. There were really quite a 
lot of people. But the decision to make the event 
happened about 10 days before the event. It was 
really a spontaneous event. And there were some 
people sitting around. I think Allen Ginsberg 
had just arrived and he was famous. He had just 
arrived in England. He had been travelling and 
somebody said, ‘Why don’t we do a poetry read-
ing?’ And then people got interested in that and 
somebody said, ‘What’s the biggest hall in Lon-
don?’ and we said, ‘It is the Albert Hall’.” 

“The next thing we knew Barbara Rubin who 
was with Ginsberg at the time picked up the 
telephone and found out it was possible to rent 
the Albert Hall for one night and then somebody 
else had to put up the money because it was 
quite expensive. And before you knew what was 
happening the preparation for the event had 
started. And you couldn’t really analyse it with 
a business plan because it was sort of thing that 
if you looked at the business plan you would say 

‘this is impossible’.”

“So it seemed to catch the imagination of many 
people and it was one of those events you could 
call a happening, though I think that’s not quite 
the right word. But the publicity worked very 
well and part of the publicity was photos. The 
idea was to take some good photos and to get 
them published in the newspapers just before the 
event because that is the best time for the public-
ity to happen, and it worked very well. So, there 
was a network of people that you could say al-
ready existed or you could also say was sponta-
neously created. But either way it was definitely 
a group activity and it would not be possible to 
do something like that with just one person.”

[Mugiko] “So how did people find out about the 
poetry reading?”

[Hoppy] “In two ways. There was some for-
ward publicity and there was very much word of 
mouth. I mean a lot of people had telephones or 
most people had telephones. There was no email 

The copy of DARAZT that Hoppy gave me at our first meeting, 
2 September 2009
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but people used telephones quite a lot. And ‘word 
of mouth’, that means people speaking to people, 
worked very strongly.”

“I think one of the reasons why that type of net-
working was effective was because there wasn’t 
an Internet. This was before the International 
Times. A lot of events happened but the informa-
tion about them did not get out into the media. 
Once we started the International Times then 
it was easier for organizers to make events be-
cause there was a medium there. That’s how it 
all fits together.”

[Mugiko] “So you created your own media?”

[Hoppy] “Yes, I think there was a general ampli-
fication in that time where there was a need for 
the media in the alternative in the underground. 
And once the media was there, then that made 
for a better circulation of information and it 
snowballed, meaning it started to accelerate by 
itself.”

[Mugiko] “And then you setup the IT in 1966?”

[Hoppy] “Yes, that’s right.”

International Times in 1966

[Mugiko] “When you pub-
lished International Times, 
where did people get the 
newspaper?”

[Hoppy] “There were sev-
eral answers and the main 
answer was they were sold 
on the street. Like the Brit-
ish do nowadays, well we had 
street sellers, especially on 
the West End. I mean around 
Oxford Street and Tottenham 
Court Road, where there was 
always people on the street. 
And there were street sellers 
and we also sold subscrip-
tions but the street sellers sold 
most copies. But there is an-
other answer too, when we 
first published it in October of 
1966, it was very exciting to 
drive down the road in a Mini 

with the back filled with newspapers and what 
we would do, we would drive along until we 
came to a newsagent and then we would get out 
of the car with two or three newspapers and put 
them in the stand, and not ask, we’d put them 
in the stand and then other people would come 
along and they would see this, they would pick it 
up and they would go to the newsagent and say, 
‘I want to buy this’, and the newsagent would 
say ‘what?’ So that was a good trick.” 

“The idea was to make a bit of surprise as well. 
I think it was the philosophy of Happening com-
ing out again. But we started, we started the In-
ternational Times because there was no medium, 
there was a big gap between the straight media 
and what was happening on the ground. The lo-
cal papers were no good and the national—the 
national press was only interested in sensation 
and you manufacture that everyday.” 

“So just like the music developed in very inter-
esting ways, so the underground press devel-
oped. And there were some models for under-
ground press, which we knew about in America, 
in New York. There was, first of all there was 
the Village Voice which was started in the 1950s 
by an Englishman, John Wilcock, but also with 
Norman Mailer and some other literary people 
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Hoppy with IT, 19 February 2011
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and then in the 1960s, 
there was a next gener-
ation of underground 
press in the States and 
particularly the East 
Village Other, from 
New York and later on 
the Berkeley Barb and 
the Los Angeles Free 
Press.” 

“And we knew about 
these things because 
communication was 
good, people were 
traveling across the 
Atlantic all the time 
and you could send 
telegrams and make 
phone calls and stuff 
like that. So as soon—
as soon as the under-
ground press started 
up again in New York, 
we could see that there 
was an opportunity to 
do something, to start 
a paper which would 
be socially beneficial because it would carry 
news which people—news and information 
which people wanted to know.” 

“And we were right because IT grew very fast. 
It had a period of strong popularity in the late 
1960s.”6

On the last page of the IT there was a list of plac-
es where the paper was available titled: ‘You 
can get it here’. The number of places on the list 
– book shops, galleries, theatres, colleges, etc. –
increased quickly: 35 for the first IT (14 October 
1966), 68 for the second (October 31), and 92 for 
the third (November 14). From the beginning, 
the IT was also sent abroad – NY, Paris, Stock-
holm, Rhode-Saint Genes, Kurfürstendamm, 
Mexico DF, San Francisco, Roma, Bruxells. 
Clearly the IT began as a global endeavour, not 
something solely intended for a local audience 
just as the name International Times suggests. 
They did not, however, take their local readers 
for granted. A great deal of research and anal-
ysis went into trying to understand just where 
their local readers lived and worked.

31 bus route 
and a Fertile 

Crescent
of readers

[Hoppy] “In 1967 I went to prison for smoking 
dope and when I came out of prison I had a lot 
of energy and I wondered what to do so I went 
to International Times and I did some research. 
And I wanted to find where everybody lived. The 
researching was quite simple. Parts of the sales 
of IT were to subscribers who sent it their ad-
dresses. So the research really was to analyse the 
addresses and to put them on a map like this. 
And there were maybe, I don’t know how many 
subscribers, maybe 200 or some quantity like 
that. But that was sufficient in order to be able 
to see a pattern and distribution. And there were 
also subscribers who were further away or not 
in London or in other cities in other countries. 
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People who were highly mobile and who move 
around a lot. People who didn’t stay at the same 
address all the time.”

“I looked at it as a database, the subscriptions, 
and what I discovered was that the main con-
centration of readers of the International Times 
was along the number 31 bus route which goes 
from Chelsea, to World’s End, to Kensington, to 
Notting Hill, to Maida Vale, to Swiss Cottage, 
to Kensington. That’s the number 31 bus route, 
and it turned out that we called it the Fertile 
Crescent. Have you heard that name before? The 
Fertile Crescent was a name given to it, I think, 
by anthropologists. It was a place in Iraq where 
they had the first cities and it was called the Fer-
tile Crescent. It was like the beginning of urban 
civilization. So we also called the number 31 bus 
route the Fertile Crescent.” 

(Hoppy points out the area to me on a map) 

“Well, the shape of the Crescent . . . we have to 
go down to the river . . . somewhere down here, 
and it turns out the bus comes down through 
Chelsea . . . there is Notting Hill, and Chelsea 
is down here somewhere . . . eventually you get 
as far as the river down here. The 31 Bus came 
down here somewhere I think in this area.”

[Mugiko] “So in this area you determined there 
were more readers who were interested in alter-
native media?”

[Hoppy] “Yes, that’s right. The main density 
of readers was in this Fertile Crescent. And we 
gave a name to part of it. We called that part In-
terzone A. Did you ever see the map?”

“Interzone A, the name came from a book by 
William Burroughs7 . We discovered that as well 
as the Fertile Crescent. So Interzone A, there 

is a small part of on this big map but we also 
identified Interzone B and Interzone B was Cov-
ent Garden, which is in the West End. Covent 
Garden was very close to here. And why Covent 
Garden was interesting was because there was 
one building there which was really central. It 
was open 24 hours and there are Arts Lab and 
some mattresses in the basement where people 
would some time sleep or have sex or whatever 
people wanted to do.”

“And there were small restaurants and a small 
theatre space. And right at the top of the build-
ing, in back, lived Jim Haynes and Jack Moore 
who were two more people who started IT. And 
Jim Haynes and Jack Moore started the Arts 
Lab. Have you heard of the Arts Lab before? It 
turned out there was the Fertile Crescent and 
then as a centre point of it there was the Arts 
Lab. And the Arts Laboratory was very close to 
Piccadilly Circus.”

[Mugiko] “And did you also have the 14 hour 
Technicolor Dream in 1967? Where was that 
held?”

[Hoppy] “That’s right, it was in the Alexander 
Palace, in North of London. The shape of Lon-
don geologically is there are hills on the north 
and hills on the south and the centre it comes 
down like a ball shape. And the most of the sub-
soil is clay, which holds water very well. When 
you go to the Primrose Hill, you look and you 
have seen the hills to the south of London and 
the hills to the north of London where the Alex-
ander Palace is. And if you look at the hills of 
the south, there is a big TV transmitter. That’s 
called the Crystal Palace.”

You can trace Hoppy’s activities on a map of 
London and discover some sense of his world in 
the 60s. He and his friends borrowed the name 
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Interzone A and B from a book by Burroughs, 
and in so doing gave another level of meaning 
to the area they were describing. I remember 
Hoppy told me in our first interview in 2009, 

[Hoppy] “I saw street life as a medium as well, 
and I got very interested in communication, and 
the politics of communication and information.” 

For Hoppy Notting Hill – a chaotic and rela-
tively small part of London – and the greater 
metropolitan area were just different kinds of 
medium, where people communicated with one 
another in different ways and developed con-
nections. His ideas about communication and 
information were developing, in collaboration 
with many of the customers of the IT in order 
to create a network that expanded beyond any 
specific geographical boundaries. 

The name of the next project that Hoppy was 
involved in, was BIT.

BIT, the smallest piece of information

[Hoppy] “IT became so popular as a source of 
information that the telephone lines to the news-
paper were often jammed. In May 1968, there 
was an uprising mainly in Paris but in France 
among the students. That was best part of the 
context. Also, in May 1968 was the point where 
I was editor of The International Times just for 
two or three years, and there were so much – 
the people wanted information so much in the 
underground that it became difficult to keep the 
newspaper working because people were phon-
ing up all the time asking for information.” 

“So I wondered what to do. So I decided that I 
would try to split – I would plan to try to divide 
between the activities of running the newspaper, 
and the provision of information over the tele-
phone people wanting what’s the price of drugs, 
where can I sleep tonight, where can I get some 
food, how do I get to India by car, many different 
things people wanted to know. ‘I need a crash 
pad’. You understand what the crash pad is? A 
crash pad means, ‘I need somewhere to sleep 
tonight’. Pad was the name for flat. ‘Come and 
visit my pad’, ‘come and visit my flat’. Crash 
pad was when you could – somebody would sign 
up and say, ‘I need to crash’ meaning ‘I need to 
sleep’. So, there were people who would let oth-

er people stay in their houses. They were crash 
pads. ‘What is the price of drugs?’ What else… 
‘Are there any good concerts on tonight?’ ‘Are 
there any good gigs on?’ or, ‘Where can I find 
some musicians to make a band?’ or, ‘I’m going 
to drive to India. I want some information about 
going through Iran.’ All sorts.” 

“There’s a whole multidimensional profile of in-
formation which people wanted. I analysed the 
situation and I realized that one of the functions 
of International Times, which was providing 
information, had got out of control. The result 
was that the switchboard was often jammed. 
When the switchboard is jammed, it’s like when 
on the freeway, there’s an accident, and every-
thing stops. It’s the same thing with information. 
What I figured out was that the thing to do was 
to split IT into two. So, I called the second part 
BIT, because it’s a good name. Bit was the small-
est piece of information you could have in the 
computer. I thought it could be called byte, but 
anyway, I called it Bit.”

“International Times was IT and then BIT be-
cause the names were similar they would be as-
sociated. So anyway I know it was small office 
in Notting Hill in Kensington Park Road above 
a shop. The shop was run by a friend of mine. 
He was selling button badges; circular badges 
which had all sorts of slogan. So my office was 
above the Badge Boutique, which was the name 
of the shop. And the demand for information kept 
growing. And that brought me to talk to these 
other people: Richard Neville who was the edi-
tor of OZ Magazine and John Wilock who was 
an older man and journalist who started the Vil-
lage Voice in New York in 1950s.”

[Mugiko] “Why was he there?”

[Hoppy] “He was originally a journalist for the 
Daily Mail in England and he went to America 
and got involved in the alternative press then, 
started the Village Voice, and then he was a trav-
eling journalist for a long time. So that’s these 
three people were and there was me who was – 
I had been the editor of IT for short time and 
I started the information service BIT. So at one 
point it seemed to me having done my part of it 
what I thought actually do it which was start-
ing the information service and somebody else 
after that was editing The International Times. I 
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stopped editing the paper and I concentrated on 
the information service.”

A ‘bit’ is the smallest piece of information in a 
computer. It is literally the ‘0’ or the ‘1’ used in 
the binary language that forms the basis of all 
computer programming. Using the word ‘bit’ 
as the name of an information-sharing service 
might seem like an obvious thing to do now, in 
the 21st century, but to do so in the 1960s sug-
gests a very modern way of thinking about in-
formation at that time. One might well imagine 
that back then a book would be the first image 
to come to mind as the de jure representation 
of a vehicle for information storage. The name 
BIT in essence predicts the overwhelming domi-
nance computers now hold in the world of infor-
mation technology. 

Hoppy presented his idea for BIT in the IT No.33, 
14 June 1968. It is very interesting to read about 
their concept of a “memory bank” and the way 
they described information:

BIT
1. Memory bank containing informa-
tion about information. If you want 

to know something you can contact 
BIT and this sector will tell you 
where to find the information you 
require, if possible.

2. Memory bank containing infor-
mation. Based on London, starting 
with information already available 
that isn’t at present stored any-
where else.

3. Search facility. When information 
is requested which has not yet been 
gathered, this sector would start 
a gathering operation, using media 
and any other means.

4. Dispersal facility. Information 
gathered to be made available to 
any interested parties, media, etc.

Note: Sector 2 would comprise sever-
al memory banks, in particular in-
dexes of community facilities, fu-
ture events, available people and 
their individual capabilities, etc.

Project already started:

COMMUNITY REQUIREMENTS A list is 
being built up of things that need 

The International Times, No. 38, p. 19, 23 August 1968
48



doing in the community on any level.

METHODRINE A search operation for 
information about the use of atti-
tudes to Methedrine. Please let BIT 
know what you would like to know 
on this topic, whether you are re-
searcher, a newspaperman, a police-
man, or a human without any spe-
cial reason. This information will 
be statistical only and will not 
involve personal details of any in-
dividual. 

BIT REQUIREMENTS BIT needs help on 
the following topics: Use of comput-
ers, organisation of memory facil-
ities, methods of coding informa-
tion, system analysis, cybernetics, 
preparation and analysis of ques-
tionnaire to be printed in media 
etc., media research,  telecommuni-
cations, information retrieval.

IF YOU CAN HELP WITH IDEAS OR INFOR-
MATION OR MANPOWER, PLEASE WRITE: 
BIT, c/o IT, 22 Betterton Street, 
London WC2. 

John Hopkins, Coordinator, BIT

BIT worked like this . . . a selection of people 
who were knowledgeable about the underground 
and counterculture came into the office of BIT 
and took telephone calls from people who had 
questions about these topics because this kind 
of information was not available in the pre-
dominant media of the day. A customer might 
make a donation if they felt that they’d received 
something useful, and any information shared 
through these conversations would be filed at 
the BIT offices for use in future calls. This prac-
tice effectively created a search ‘engine’, like 
say Google, combined with something similar 
to a web-based service like Wikipedia, where an 
ever-growing open-sourced database is created 
out of the interactions and shared input of many 
people over time. 

I don’t intend to suggest that these concepts 
were entirely unique to BIT, or that they were 
first created there, only that the creativity and in-
novation of this service was indeed ahead of its 
time, and that similar, albeit computerized, ser-
vices are now very popular and quite big busi-
nesses in their own right. 

After an experimental period, BIT formally ad-
vertised their activities in the IT No.37, 9 August 
1968:

The list of topics was arranged in alphabetical 
order. When I ran across this list in the IT, it re-
minded me of a description of Hoppy’s room in 
early 1960s that I’d read in Miles’ book8, 

“I learned a lot from studying Hoppy’s room: 
his filing system for negatives and boxes of 
prints, his methodical, scientific approach to 
his papers.”  

Throughout the sixties Hoppy may have devel-
oped a system to collect and file information in 
order to share it with others. Today we can sim-
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together for their mutual benefit 
and in order to increase existing, 
and/or foster, new communica-
tions between them. 

To me, of all the various activi-
ties I’ve heard and read about 
from the sixties, this one event 
perfectly captures the spirit of 
the times. The 1960s zeitgeist, as 
Hoppy might call it. There was 
no anticipated gain and not even 
a specific outcome identified. It 
was simply an event designed to 
get people together who, having 
come in contact, might possi-
bly do something interesting or 
meaningful or positive because 
of this meeting. This was indeed 

planting seeds and 
then waiting to see 
what might grow!

Just 3 days before 
the party, they sent 
another letter.
Hoppy showed me 
the list of the invi-
tees, and there were 
truly more than a 
hundred names on 
it! But in order to 
get a sense of the 
scale of the prepa-
ration involved in 
this event remember 

ply use a search engine on the computer for in-
stant retrieval of information, but a half century 
ago information was stored in many different 
places, some of which were inaccessible to the 
general public. Any thorough search for infor-
mation required that you already know where to 
look, or that you seek the assistance of someone 
who did.  

I think that the key to BIT as an information ser-
vice was not the information initially put into 
it, so much as the fact that it created a network 
whose operations over time generated and stored 
an ever-increasing amount of information that 
was self-selected for relevance and usefulness. 

After May 1968: Invitation for a meeting of 
a hundred of persons

BIT was just one way that information was be-
ing collected, shared, and used for the good of 
the underground community. Hoppy gave me a 
copy of a letter dated 26 July 1968, which was 
an invitation to a party to be held on 8 August  
1968 in the name of John Wilcock, Richard 
Neville, and John Hopkins from BIT. Invitation 
Letter by BIT, 26 July & 5 August 1968.  

Here was a bold idea. To select a hundred peo-
ple thought to be active, interesting, or creative, 
and then try to figure out a way of getting them 
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that this was the sixties. They had no Internet or 
social networking services. In order to contact 
someone a phone call was made or a letter was 
typed. For letters someone had to write each ad-
dress on an envelope by hand, or type one on a 
label, and then add a stamp and put it in the post. 
Phone calls must be made when someone was 
likely to be around to pick up, and if not then 
they had to try again later. 

Hoppy said that they didn’t think that everyone 
who was invited came, but in fact nearly a hun-
dred people did show up for the meeting.

[Hoppy] “So this letter was written in August in 
1968 about three months after May ’68. It was 
an attempt to try to connect people that I could 
find who seemed to be prime movers. Prime 
movers . . . people we knew that were doing in-
teresting things. So attached to this letter is the 
list of people to whom it was sent. They were the 
first 100 that I could think of. The idea was to 
call them together for a meeting but there wasn’t 
a real purpose other than getting them to meet 
each other. I don’t think that many people came. 
I mean, it would be nice way to say 100 people 
came and they brought 100 jam tarts with them 
or 100 things of propaganda.” 

[Mugiko] “So you said earlier this was after the 
May 1968 event in Paris. What was the relation-
ship between May 1968 and this event?”

[Hoppy] “It’s the context. The idea was that it is 
possible to have revolutions and it is possible to 
occupy the street. It’s possible to change things. 
That was the general feeling that people had 
from May 1968 and there wasn’t direct connec-
tion but when – I mean like for instance what’s 
happening now in the Arab Maghreb, many peo-
ple feel this is changing the world. Not always 
in the way that you want but people feel that is 
exciting. Particularly, the Arab people, it’s very 
exciting time for them, maybe like the students 
in May ‘68 in France.”

[Mugiko] “What kind of people did you invite?”

[Hoppy] “Well, I think the right word is activist. 
But we could look at some of them and see who 
they actually are. I will start at the beginning 
and see what I can remember.”

Hoppy looked over the list and described each of 
the invitees.
 
[Hoppy] “Joe Berke, he was a psychoanalyst 
and he worked with Ronnie Laing, Laing was 
an vanguard psychoanalyst who tried to accept 
mad people as if to not distinguish between mad 
people and not mad people. I mean, he opened 
a playschool, Kingsley Hall, in the East End 
of London. There was a community where psy-
chiatrist and people who are mad could live to-
gether and help each other. So Joe Berke was 
one of a number of alternative psychoanalysts. 
He is someone from Anti University. There was 
a movement to take learning out onto the street 
if you like. They called themselves the Anti Uni-
versity and they got a lot of trouble for using the 
word university because the proper universities 
felt there is something wrong. Somebody had 
stolen their word ‘University’.”

[Mugiko] “So that means anti-authority?”

[Hoppy] “Yes, that’s right. Here is Jim Haynes 
who started the London Art Lab. Have you come 
across that?”

[Mugiko] “What kind of art, radical art?”

[Hoppy] “All sorts of arts. The art of food, the 
art of film and any sort of art you can get into 
a building. The arts laboratory was a 24-hour 
open place where there was food and there were 
artists and musicians and filmmakers. And it was 
in Covent Garden, which is in the centre of Lon-
don. And it became a very popular idea, the idea 
of Arts Laboratory. And people started arts lab-
oratories all over the country in big towns like 
Birmingham and Glasgow. So it became a very 
popular movement and eventually got absorbed 
by the straight culture as the art-centered move-
ment. But there was a very strong influence.“

“The New Left Review, Perry Anderson. The New 
Left Review was serious left wing politics from a 
group of people who started in Oxford when they 
were undergraduates and the New Left Review is 
a magazine which is still in existence.”

[Mugiko] “You have some connection with New 
Left people or New Left Review?”

[Hoppy] “I knew some of the people, but I didn’t 
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subscribe to their political doctrine.”

[Mugiko] “How about Stuart Hall? Did you 
know him?”

[Hoppy] “Stuart Hall, I wonder if he is down 
here . . . probably not. He is a really interest-
ing guy because he understands the media and 
he understands politics as well. I met him in the 
1970s in the context of mass communication re-
search. Mass communication means broadcast-
ing and magazines. He was a member of the – it 
is called the IAMCR with the International Asso-
ciation for Mass Communication Research. That 
is one of those societies where you’d find media 
intellectuals. I was the member of it for maybe a 
year or two, but I am not an intellectual. He is 
primarily an academic or he was. I haven’t seen 
him for a very long time. Perhaps, he wouldn’t 
remember me at all.”

[Mugiko] “How about Trocchi?”

[Hoppy] “Trocchi wrote a book in New York. 
Trocchi came from Scotland and he was a junky. 
That means, he used heroin and he went to New 
York and he wrote a book called Cain’s Book that 
had some notoriety. I don’t remember reading it 
myself but I think it was to do with his life as a 

junky. He was a British part of the beat genera-
tion and he is dead.”

After a few questions of this sort I think it be-
came clear to Hoppy that I didn’t recognize most 
of the names on the list, so he kindly explained 
them to me one by one, and told me why they 
had been chosen.  I found the great diversity of 
activities and organizations represented espe-
cially interesting. The Anti-University, Art Lab, 
The New Left Review, Sigma, Indica, Osiris, 
Hustler, Africa Center, New Departures, IT, 
BIT, and so on. 

The organization that immediately stood out to 
me was the Anti-University. The ideas and activ-
ities of this group seemed very similar to those 
of the London Free School. The Anti-University 
didn’t begin its activities until February 1968, 
2 years after the LFS, but it certainly seems to 
have sprung from the same set of ideals.   

Later, after our conversation, I located several 
documents referencing the Anti-University of 
London and I was therefore able to understand 
how it was connected to the Free University of 
New York (FUNY)9. Joe (Joseph) Berke, one 
of the founders of the Anti-University, was an 
American psychoanalyst who was involved in 
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setting up FUNY. Berke moved to London on 
September 1965 and stayed at Kinsley Hall in 
order to work with R. D. Laing10. Berke wrote 
an article titled “The Free University of New 
York” published in the Peace News, 29 October 
196511. Berke tried to set up the Free University 
of London (FUL) but was not able to do so at 
that time12. 

I believe that Hoppy was inspired by what he 
saw of FUNY when he visited New York, and 
he brought the idea back with him to London. 
He and his friends learned more about the Free 
University movement through people like Ber-
ke, as well as the underground media. If the 
LFS had chosen a name like the Free University 
however, or the Anti-University, then it would 
likely have been more difficult to appeal to the 
local people they’d hoped to engage, given that 
the word ‘university’ has long been connected 
to exclusive institutions of higher learning that 
few of the intended students of the LFS would 
have been able to relate to. 

LFS was created to serve, as well as be, a part 
of its home in Notting Hill, and consequently 
it developed in its own original way, eventually 
disappearing as an coherent entity leaving be-
hind only a variety of self contained community 
activities. Perhaps this is the best example of the 
‘plasticity’ that Hoppy spoke of. LFS was able 
to transform itself into what the people in the 
community wanted it to be.

Hoppy was becoming more involved in other 
activities, IT, UFO club, and BIT, and they in-
vited 100 radical activists to a party including 
Berke from the Anti-University. The list indeed 
looked like a tapestry of the  people of the “six-
ties” in London.

The list from BIT was created a half century 
ago, however, if you search the the names in in-
ternet, you could find more half of them. They 
were younger at that time and beginning of their 
career as alternative artists, activists, academic 
persons etc., and more people have survived in 
the information.

[Mugiko] “So now after 40 years, now they were 
famous. But at that time, they were how old . . . 
younger 20s and 30s, or 40s?”

[Hoppy] “I would say up to the age of about 30, 
roughly speaking. I mean, when you get a statis-
tical distribution in the middle there is a lot and 
there is a long tail.”

[Mugiko] “Many of the people on the list are 
well known now, and if they were in their 50s 
at the time they would already have been estab-
lished. But if they were like, late 20s and early 
30s, they were not so famous but they might have 
had many fresh ideas. Each person was like pi-
oneer in their field and they were trying to do 
something. So I think there was much energy.”

[Hoppy] “Yes that’s right. It was lot of good en-
ergy and I don’t know it happens now but maybe 
there are people doing this sort of thing now. I 
have heard only in the Facebook and all this.”

[Mugiko] “But indeed what did you do in that 
event? Talk to each other and…”

[Hoppy] “As far as I know, people just met each 
other. The intention was to try to get 100 people 
at the same place and same time. But the actu-
ality is some people didn’t come, some people 
brought their friends. I mean, I don’t think it was 
planned any further than come on have a party. 
But clearly if you look at the number of people 
here who you will called activists, it was intend-
ed to try to raise consciousness among ourselves 
through what everybody was doing.”

[Mugiko] “So after May 1968 everyone was in-
spired and got together and talked but not for 
any specific purpose, just to exchange informa-
tion. They exchanged and they shared …”

[Hoppy] “That was the idea. But I mean it wasn’t 
just – the context with everything after that point. 
Shakespeare, Blake, poetry, sculpture, and mu-
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sic . . . all of that stuff and in May ‘68 and then 
this happened in August ’68. And after that there 
were other thing and other things. So this is just 
like a slice in time.”

If you think of the people invited to this party 
primarily as bearers of information – in their 
knowledge, ideas, experiences, and points of 
view – then it is easy to see that BIT was just one 
part of what was a larger effort by Hoppy to find 
ways to share information – in a variety of dif-
ferent forms – and get it from those who had it to 
those who may need or want it. I don’t think this 
was always the conscious goal of what he did by 
any means, but it was certainly the subtext for a 
great deal of it. The party of a hundred was one 
such attempt, the London Free School yet an-
other, and so were photography and journalism 
as well. The same kind of dynamic holds true for 
many of Hoppy’s activities during this period. 
There was a potential created whenever informa-
tion was shared, and it was all the myriad pos-
sibilities inherent in that exchange that inspired 
Hoppy’s imagination, and this is why he kept 
trying to find new and different ways of doing it. 

Although there was a commercial aspect to some 
of these ventures – as in the UFO Club, The IT, 
etc. – for the most part financial considerations 
were at best secondary for Hoppy, or a neces-
sary evil at worst. Hoppy sometimes invested 
his earnings in order to further his activities. The 
goal of many of his activities was just to make 
something new that expressed or embodied some 
aspect of the spirit of the times. The random as-
pects of the ‘who’, the ‘what’, or the ‘where’ 
were a by-product of making the whole process 
as open and inclusive as possible – a necessary 
parameter of the 60s ethos. ‘Control’ is, perforce, 
limiting, but there is a natural potential for a cre-
ative tension to be produced in that liminal space 
between the need to direct an action in order to 
ensure that it leads only to a specific, desired 
end, and the pure experimentation of just let-
ting something go in order to see what happens 
next. But this, I think, was the true artistry of the 
happening. If a self-sustaining balance can be 
achieved between these two dichotomous paths, 
you have set the stage for a successful happen-
ing. 

Hoppy’s instincts as a scientist were to control 
for variables, and his instincts as a young man 

in the 60s were to have fun and just hope that 
his efforts would ‘make waves’, as the second 
party letter puts it so neatly. I would posit that 
his mastery of the creative tension I described 
above is the primary reason that Hoppy was so 
successful in so many different areas. He was 
like a surfer who could ride a creative ‘wave’ 
farther out into the sea than most of us are able 
to go, and yet despite this he would begin, but 
would seldom follow through with, any of his 
projects to a specific conclusion. He had the 
skills to create, to organize, and inspire, but he 
didn’t always have a settled goal in mind when 
he put those skills to work, beyond simply com-
ing up with something new. Once he’d given 
birth to something it had a life of its own, and 
his job was complete insofar as what he really 
wanted to do with it. In a sense it was the giving 
birth itself that was his real goal. 

A catalyst to encourage people, hand over to 
the next generation

[Mugiko] “So at that time some clients called 
you, or called BIT rather, and they asked ques-
tions. After that question was answered, how did 
you get money? This was a kind of business or 
something voluntary?”

[Hoppy] “I think there was never any official 
money. People who were pleased with the ser-
vice would make a donation. So, people would 
be asked, “Can you make a donation if it is 
helpful?” BIT was ‘under the radar’, not official 
– it didn’t officially exist, therefore it was quite 
interesting. Sometimes the workers would gang 
together and revolt or refuse to do something. 
I mean when you get an organization, which is 
run by autonomous people, every now and then 
there are clashes of personality or there’s a thief 
there or something like that. The social dynam-
ics are quite strong, quite powerful.”

[Mugiko] “How did you manage people? Let’s 
says a very special person comes along, they’re 
quite knowledgeable or they are a specialist in 
some subject . . .”

[Hoppy] “Personally I didn’t try to manage 
people. I was good at starting things. I wasn’t 
good at finishing them. But BIT particularly 
was, it was a bit like the London Free School. It 
was a service; the organization was passed from 
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hand to hand. The main point is that it worked 
quite well.”

[Mugiko] “How many years did it run?”

[Hoppy] “I think it ran for about 20 years. BIT 
was not organized in that way but in fact after 
the first few years, it depended on one particu-
lar person, who had a genius for organization 
called Nicholas Albery (1948-2001). He more 
or less took over BIT in the middle of the 1970s. 
He had all sorts of ideas. He started an orga-
nization called the Natural Death Centre. He 
invented a country called Frestonia, where a 
small part of Notting Hill became independent 
country.”

“He was full of ideas. He changed BIT into the 
institute for social invention, and managed to 
get a lot of very high-powered people involved 
in it. In other words, he started with the original 
loose idea and managed to turn it sort of inside 
out and made all sorts of organizations out of 
it. Another thing was, they published a book of 
poetry called ‘Poem a Day for a Year’, and it 
had 365 poems in it. And he set himself a task 
of learning all the poems by heart. He was an 
extraordinary person. Unfortunately he died in 
a car accident. But he was the next generation.”

[Mugiko] “So, you handed BIT over to another 
person. You set something up and then another 
person continued the organization.”

[Hoppy] “That was what happened with BIT. 
I think that’s sort of what happened with Free 
School as well because I don’t remember doing 
anything to stop it or to end it.”

“My particular interest was in communications 
and the patterns that they made and what you 
found out from them. And I went on being inter-
ested in that from time to time right up ‘til now, 
and the world’s changed.” 

[Mugiko] “I think you have talent to link people 
with people. You link many things, information 
and persons.” 

[Hoppy] “From time to time. Well, what I mean, 
what happens, what happens is my personality 
has changed very much. No, it’s true. And I am 
more withdrawn into myself now so I am not a 

very good catalyst. The trick really was to try to 
be a catalyst to encourage other people, to intro-
duce people to each other, you know, someone 
wants a drummer over here and someone wants 
a saxophonist and you put them together, and 
sometimes it would work out. So that—that, it’s 
an easy thing to do if you’re interested in people. 
You just introduce them together. Sometimes it’s 
good and it works and sometimes it doesn’t and 
never mind.” 

[Mugiko] “So, one thing I am interested in about 
your activities . . . your activities have a particu-
lar base. London Free School was based in the 
local community of course but most of your ac-
tivities were based on networks of people. And 
you seem to love to extend those network and 
add more and more links.”

[Hoppy] “Yes, sometimes it works that way. I 
mean I enjoy introducing people to each other. 
What was important was the interface, the con-
nectivity. Now of course, with the Internet, you 
could go back and say, well the whole world is 
available. And it’s fairly free of geography in the 
cyberspace.”

“I was also interested in the communication 
structure because what I thought was that the 
view, the understanding of what society is? What 
society was? It was often too rigid and not dy-
namic because really one person or one orga-
nization – one person is a member of different 
groups, all the time moving. If you get into a bus 
to make a cruise – if you are getting on a bus, then 
the other people on the bus, you are a group. And 
every time the bus stops, somebody gets off and 
somebody gets on. That demonstrates the chang-
ing nature of the group. It is dynamic.”
 

55



Email from Mugiko to Hoppy dated 22 April 2012

Reply from Hoppy dated 17 May 2012
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Chapter Four
Memory,

image
and 

reality

Hoppy had a personal magnetism that attract-
ed a diversity of people into his world. They 
entered from different fields and beyond geo-
graphical boundaries, nations, and cultures, and 
then stayed to collaborate – with him and with 
each other – and it was at least partly as a result 
of this dynamic mix that so many of his activi-
ties could be successful, in their impact if not 
always in their practical application. London 
had a vibrant underground, and Hoppy’s proj-
ects, like the LFS, UFO club, IT, BIT and oth-
ers, each had that rare quality of being able to 
instantiate some important aspect of the ideas 
and ideals of the times, to such a degree that 
they collectively lent weight and substance to 
the very underground scene that made them pos-
sible, strengthening both. 

Thinking about it this way it could be said that 
Hoppy materially contributed to what the “six-
ties” in London would ultimately turn out to be, 
and yet at least in terms of his background it 
could also be said that he was a relatively typical 

white British man of his era, and this contrast in-
terested me a great deal and I wanted to explore it 
further. That someone with his upbringing might 
be attracted to an alternative and unconventional 
lifestyle was not an unusual thing for the young 
men and women that found themselves caught 
up in the general “shift in the class formation” 
that Stuart Hall referenced in an interview with 
Kuan-Hsing Chen1.

“The New left had a wider formation. It 
emerged in the very moment of 1960s, when 
there was a major shift in the class formation 
going on. There were a lot of people in the 
transition between the traditional classes. 
There were people with working class back-
grounds, who were scholarship boys going to 
colleges and art schools for the first time, be-
ginning to get professional jobs, to be teach-
ers, and so on”.

I asked Hoppy about his personal history before 
the 60s and in an interview from February 2011, 
he referred to his attempts to record his mother 

Photo by: Mugiko Nishikawa

Hoppy in his new council flat, 13 July 2011
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talking about their family history, which went 
back to British India.

Memories of his mother and family history

[Hoppy] “I did some recording of my mother. 
She was really very shy of that. So, I recorded 
more audio than video of my mother because 
she found audio recording was less threatening. 
I mean she didn’t like having a camera pointed 
at her. But what I was trying to record was what 
she could remember about the family history 
because we didn’t have any history. The history 
was all from word of mouth. It’s a sort of story 
telling. Not everything that people say is true be-
cause memory works in a funny way. But I am 
quite glad that I did record that, and somewhere 
I have got those recordings.” 

Hoppy spoke more about his father’s side of the 
family and less about his mother’s side. He de-
scribed his mother’s father as being like “a play-
boy”, and he mentioned that it was a social taboo 
for the family to talk about him so this may have 
had something to do with it. 
His grandmother used to play 
the piano at society parties. 

[Hoppy] “I found out about 
four or five generations ago 
(on my father’s side), when 
the British Empire was still 
in existence, some of my 
ancestors were architects 
who lived in India and they 
helped to build some of the – 
by then modern buildings in 
New Delhi and other places. 
In other words, they helped 
to construct parts of the new 
empire. Probably some of 
those buildings are standing 
today, I don’t know. I haven’t 
followed it up. I am not really 
very interested in my own ge-
nealogy.”

“Well, my father was an en-
gineer and his father was a 
sailor. He worked in the mer-
chant navy which is I think 
commercial shipping we call 
it now. So my father was an 

engineer and he got a scholarship to college 
and degree and this was very good because his 
father was never educated like that. And my 
mother and my father met because my mother 
was his secretary in about – in the early 1930s. 
And they were both single only children. In oth-
er words neither of them had any siblings, and 
they got married in 1936.”

“My father was working for a German compa-
ny and this was not very good because of Hit-
ler and Nazis and he never talked very much 
about that. But when the war started, he tried 
to join army to go fighting but the government 
said, ‘No, you stay behind. We want you to re-
search into ship engines, locomotive engines, 
and vehicle engines’. So, he stayed behind to do 
research really into diesel engines. And he did 
quite well. My mother was busy looking after me 
and my sister. And at the end of the war in 1945, 
it was possible to move to a bigger house and 
my father went on being an engineer until he 
died more or less, and my mother went on being 
a housewife.”
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[Mugiko] “How was your relationship with 
your parents? Did they realize what you were 
doing in London?”

[Hoppy] “They didn’t. I think I only have asked 
my father for money once. I asked him for 200 
pounds to set up Lovebooks, which is our pub-
lishing company. I didn’t tell him the name and 
I think he was so surprised at being asked if he 
would put up some money that we never made 
a proper contract or anything like that. And I 
never gave him the money back because it was 
never properly arranged in the first place. It was 
good that he put up the money. I mean I don’t 
know what we spent it on. Perhaps we spent on 
publications.”

Over the course of our conversations the image 
of Hoppy as a radical pioneer of 1960s coun-
terculture began to blur a bit as I looked at the 
kindly, elderly gentleman in front of me. It’s 
true that he had long white hair and a beard, and 
that he wore a brightly coloured hat and youth-
ful clothes, yet here we were, sitting and chat-
ting about his family history and drinking tea in 
a way that seemed so very British to me. I often 
used to listen to people talk about their family 
histories in my research on the local community 
in Hammersmith. 

I asked him how he’d imagined his future when 
he was a child and our conversation jumped 
back to his current perspective and he analysed 
where he was, where he had been, and where he 
saw himself going. 

Dreams of his childhood 

[Mugiko] “When you were child, what did you 
want to be when you grew up?”

[Hoppy] “Well, I can only give you two answers. 
The first one was to be an engine driver . . . like 
the engine in front of trains. Well, I think it must 
was because my father was an engineer. But I 
have another photo of myself taken when I was 
a small child dressed up as a bus conductor.”

[Mugiko] “You love people, so maybe you 
wanted to be a bus conductor in order to see 
many people every day?”

[Hoppy] “I don’t know what the reason was. 

You’d get on the bus and the conductor would 
go from person to person saying ‘show me your 
ticket’ and checking the ticket.”

[Mugiko] “Indeed your life was like bus con-
ductor, always you introduce people to each oth-
er. You are the driver and people come onto your 
bus and you take them to some new place and 
then the people get off and start something new 
of their own. But you’ve gone onto the next place 
already. You are always advanced.”

[Hoppy] “That’s a nice idea. I think it was a 
good thing to introduce people to each other.”

[Mugiko] “But the difference is that you never 
make much money so …”

[Hoppy] “Well, if you run a club the most im-
portant place to be is on the door because that is 
where people pay money. And if you can’t control 
at a gate, then you are right. But you have to 
be careful because people get ripped off there. 
And what I learned in the 1960s was if you don’t 
pay careful attention to what’s on the door, it was 
called turnstile. Turnstile is a gate that you go 
through. If you don’t pay attention to that then 
you will never make any money at all. Conse-
quently, you lose money and then that will be 
very sad.” 

“But one of the things that I notice looking back 
at the 1960s, was that people would often do 
things which, if you were try to analyse them and 
ask the question, ‘is this a good business idea?’, 
the answer will always be no. So people were 
frequently doing things which were impossible 
by normal business standards. I think that’s a 
very healthy situation to be in. ”

[Mugiko] “But didn’t you feel any conflict be-
tween your ideas and business? Without money 
you can’t do anything. Well you can do some 
things, but not very much …”

[Hoppy] “I am not saying that you can do any-
thing without money. I am just saying that many 
people did things, which don’t fit into conven-
tional way of using money. I mean it might be 
possible to have a society without money at all 
but that’s a completely different question.”

[Mugiko] “But in order to continue something 
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for long time money is important.”

[Hoppy] “You have to manage it properly. Par-
ticularly when you are young, you break the rules 
because all the rules are there. People make big 
jumps of imagination. And when you get older, 
well, you have more experience and unless you 
are very lucky, your possibilities become less.”

[Mugiko] “When people are young, they have 
the energy and ideas and power to do anything. 
But the possibilities become less when they are 
older, is that what you’re saying?”

[Hoppy] “Yes, you’ve got it. You got it exactly. 
You might not agree, but looking at myself, my 
possibilities have become a lot less. I think if you 
try and analyse that a bit, people sometimes have 
their imagination fulfilled by a dream or an idea 
or a person or something.” 

A gap between public image and reality

[Hoppy] “And, I think, you have to be careful 
about that because when a person has a public 
image, but sometimes the person changes but the 
public image doesn’t change. So there is contra-
diction or a tension between really what’s going 
on and what the feedback from the outside world 
is saying. It’s like someone saying I want you like 
you were in the 1960s whereas actually now it’s 
50 years later and things are not the same, peo-
ple are not the same.”

[Mugiko] “So public imagination . . . For you 
it means that you are the famous Hoppy of the 
1960s, and that’s all that many people know of 
you. And so they have some imagination of who 
that Hoppy is, and people keep that kind of imag-
ination for a long time. But indeed Johns Hop-
kins is always changing.”

[Hoppy] “Yes, that’s right. It is not always a 
good change. But that means if things are like 
as you described, then the real personality gets 
further and further away from the media image, 
and that can create some problems.”

[Mugiko] “So there is a conflict with the past 
since you are always living with the present.”

[Hoppy] “Yes, for example I found out that one 
of the ways I could earn money was to exploit 

my old photographs. I am very glad that I can 
do that because otherwise I wouldn’t have the 
money that I need to live on, but the exploita-
tion of those photographs seems to increase the 
idea that some people have that I’m still like I 
was in 1967. It’s rather funny because in 1967 I 
spent half the year in jail during the Summer of 
Love, and people don’t remember that. So it was 
a strange time.”

[Mugiko] “You have your own image of your-
self.”

[Hoppy] “Yes. I mean in this time in my life, my 
body is not working so well and it will get worse 
because eventually you die and the process in 
the last few years of your life is that usually 
gradually the body stops working so well. Your 
teeth fall out, your eyesight gets dim, the high 
frequency perception in your ears doesn’t work, 
and there are changes in your brain as well. I 
think in order to live with that . . . okay, I have 
to get used to the idea of change again, because 
maybe for 20 or 30 years I haven’t bothered 
much about change, but now my body is starting 
to change more rapidly.”

“I have to remember that this is the case. Oth-
erwise I made my own internal conflict again by 
trying to pretend to be what I used to be. But it 
was a very strange feeling to notice that I was 
becoming stupid. I mean it’s quite interesting but 
I have to make it interesting. Otherwise, it makes 
me sad. Anyway, this is all natural as one people 
look at it. But sometimes it’s not very easy.”

“I think it depends for me on how much I am do-
ing in the outside world and how much I am not 
doing. Time seems to go by very fast. When you 
are looking at the reason time goes by very fast, 
it is because there is not enough happening. And 
there is not enough happening because there is 
one part of me which wants safety and security 
and no change, and there is another part of me 
which wants the opposite. I still want to learn 
things and I want to enjoy change. So there are 
two opposite tendencies, one for stasis, and one 
for movement.”

“And it’s easy sometimes to be lazy and to lie in 
bed all day and whatever that’s the metaphor for 
– lying in bed. But I have some real problems, 
which may interfere communication. With the 
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keyboard, I am very, very slow, and very inac-
curate, and the reason for this is there are two 
conditions to get used to. One is my eyesight is 
not so good and I recently has an operation on 
one eye to put a plastic lens in because of cata-
ract which is a sort of crystallization. “

“But I’ve had a lot of perceptual trouble after 
that because when the lens was changed it start-
ed to send different signals to my brain that my 
brain is not used to. And for the last 12 months 
my brain has been trying to accommodate the 
fact that is getting different signals from this eye 
so what it was used to for this eye. Practically 
speaking, I have to be very careful when I was 
stepping off a bus because sometimes I can’t tell 
how far down the road is and sometimes going 
downstairs I have to be careful because when 

my eyes are say-
ing ‘here is the 
stair’ and my feet 
are saying, ‘no, 
it’s there.’ It’s very 
simple to describe 
but I have to re-
member stuff like 
that.”

“And the other 
thing is with the 
keyboard I am very 
inaccurate. But 
that comes from a 
combination of the 
eyesight problem 
and I have another 
problem which is 
called Parkinson’s 
disease which is to 
do with movement 
and the lack of fine 
control of move-
ment, meaning 
it is very easy to 
hit the wrong key 
on keyboard. Or 
something which I 
find really impos-
sible to do now 
is take a 13 amp 
plug and unscrew 
it, or change the 
fuse and put it 

back together again. The reason I have difficulty 
with that is partly motor control, but it’s partly 
because if I am looking at something close to, my 
brain is having difficulty in looking at the signal 
for my two eyes making sense of them. So some-
times I see double.”

“But there are some quite interesting things. For 
instance sometimes when I am out in the street, 
there is a lot of street furniture, like machines 
giving tickets and parking meters and that sort of 
thing. Sometimes I see them not as machines but 
as little people, which is a sort of hallucination. 
And I can control it to a degree. But sometimes 
when I am in a room by myself or just with one 
person my brain starts to imagine there are other 
people. Fortunately because I have taken quite a 
lot of drugs in my life, I continue to do so with a 

Drawing by: Mugiko Nishikawa
Hoppy when I saw him last. 14 September 2014
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certain amount of frivolity.”

“But it’s also difficult to write. Sometimes there 
is a problem with some people having Parkin-
son’s because your writing gets very small and 
then it becomes so small that you can’t read it. 
And it’s really a strange feeling when you have 
written something down as carefully as you can 
and you go back and you try and read it and it 
just looks like nonsense. I have been experiment-
ing that my latest conclusion is that I am left-
handed. So if I write, my hand covers it up. But 
what I figured out was that if I can get it so I can 
see the top of the letters, it is much easier to stay 
in the straight line. Otherwise it can go like this. 
Anyway those are the type of things that I have 
to be honest with myself about and try to adapt. 
Anyway that’s my story.”

The Last meeting 

I did not see Hoppy for three years after our in-
terview on July17, 2011. I had became increas-
ingly involved in my Japanese language radio 
show that was broadcast from a community radio 
station in the US, and I was also starting to map 
out what I would do with my years of research 
into the community activities in Notting Hill in 
the 1960s, so I cut back on my fieldwork while 
I concentrated on these other things. I continued 
to send emails and cards to Hoppy of course, and 
would sometimes talk to him about my media 
work and my attempts to connect the US and Ja-
pan. His emails were always very encouraging 
and filled with warmth and humour. One day, I 
received an email written in a very large font. 

“Dear Mugi,

I was so pleased to receive your 
card, it was a warm breath in a 
chilly landscape. I haven’t been 
in touch because I had an acci-
dent and broke my leg, had to 
spend some time in hospital and 
now have only a small amount of 
mobility. This, together with Par-
kinson’s leaves me somewhat 
incapacitated, as my eyesight is 
also quite defective. I hope your 
radio station is doing well and 
would love to see you again if 

you are passing this way. Going 
to Japan must remain a dream 
for the next life. Let us stay in 
touch. 

A big hug for you, your friend 
Hop.”

Hearing this I realized that I needed to go and 
see Hoppy again very soon. Six months later, 
on the 14th of September 2014, I visited Hop-
py again at his council flat. There were several 
people taking turns caring for him around the 
clock and when I got there Hoppy was eating his 
lunch so I asked his current caregiver if it would 
be ok for me to talk with him. 

[Caregiver]“You can talk all day, afternoon, no 
problem about that. If you need anything just 
ask me. I am in the kitchen, okay? I am going 
to leave you alone, okay? You want me to close 
the door?”

[Mugiko]“No, that’s not necessary.” 

[Hoppy] “He comes from Brazil, he is good”

Hoppy talked very slowly now but told many 
jokes as usual. While we were talking he got 
up and started looking for a book titled CAR-
NIVAL2. He said “its a big size photography 
book and should be here. I want you to see it.” 
He hadn’t been up for long before he fell to the 
floor. It wasn’t a serious fall and neither he nor 
the caregiver seemed to give it much thought 
but it made me realize that it was no longer easy 
for him to move around by himself, and I under-
stood that his illness had progressed a great deal 
since I’d seen him last.

Nevertheless we chatted as usual and he asked 
me how my family was. I recalled an interesting 
story that I’d wanted to relate to him. I’d found 
a copy of The International Times, No. 65, 26 
September 1969 at my parents’ house in Kyoto, 
Japan. In fact I discovered several documents 
that were related to my research on Notting 
Hill in the 1960s. My parents had been at Sor-
bonne, University of Paris, for 2 years, 1968-69. 
While they were traveling in London Yuko, my 
mother, picked up several magazines to bring 
back with her to Japan and amazingly still had 
them 40 years later. One featured article in At-
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lantic Life, 10 June 1968 was “The new ‘French 
Revolution” and there was also “Notting Hill a 
decade later: Coexistence”, a story written 10 
years after the race riot in 1958. In the article 
about Notting Hill there was even an interview 
with George Clark, my original guide to 1960s 
London, talking about community activism. 

It was indeed strange to think that now here I 
was talking with John ‘Hoppy’ Hopkins about 
his life in 1960s London and that it was the 
same period that my parents were also there as 
well and that they would bring back a piece of 
Hoppy’s work – the issue of the IT – and other 
documents from that era. The sixties were in-
deed experienced globally, all around the world. 

I told this story to Hoppy. 

[Hoppy] “You were talking to your mother?”

[Mugiko] “Yes, I told her, ‘I know Hoppy, he 
published the IT’, It was very surprising because 
I never ever imagined that in Japan, in Kyoto, at 
my house, I would find a copy of the IT.”

[Hoppy] “That’s really nice.” 

Finally I asked him for permission to write about 
him and use these interviews in my writing. 

[Hoppy] “I am honoured. It’s very important for 
me”.

“What’s happening with me is that I am slow-
ly becoming more stupid and less capable and 
things like your book they are marking a place. 
Every now and again, it’s convenient to make a 
place like that, otherwise, you wipe out your own 
history. And this is something I have never been 
in this before. So, it has the element of novelty, 
which keeps it interesting. That’s my story at the 
moment, but I know other people who used to be 
in the public eye and have retired, and there’s 
only one or two that I have come across who are 
prepared to make a fool of themselves in public if 
you see what I mean. Most people when they get 
to this sort of age ___ it makes them completely 
shut down. But if you don’t mind your own paus-
es in a conversation, there is still something that 
___ report back. I was wondering how any of it 
would fit with a radio station on the other side of 
the road, I don’t know the answer to that yet. But 
the first thing is to find out is if you can under-
stand my speech?”

We spoke for about an hour and enjoyed our con-
versation. He saw me to the door of the flat, sup-
ported by his caregiver, and then hugged me and 
kissed me on the neck. His hug and kiss were 
surprisingly energetic and so I said, “See you 
again”. 

But it was my last present from Hoppy.

The IT that my mother brought to Kyoto from London in 1969.
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I dropped in Housemans Bookshop after my interview with Hoppy 
and I found a copy of Carnival, a book that he wanted to show 
me but couldn’t find. Hoppy wrote the preface, and is quoted in 
several places in the book, described as one of the founders of the 
London Free School

In our last interview Hoppy was unable to find his copy of Carni-
val, but he said that I could find it in the bookshops in Notting Hill, 
and indeed I found one in Housemans Bookshop right after I left 
his flat. When I visited London the next year, I came across the 
book once again, this time in the window of Rough Trade (record 
shop) and it made me smile to feel that he was still there talking to 
me.

Photo by: Mugiko Nishikawa, 14 September 2014

Photo by: Mugiko Nishikawa, 17 September 2015
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